wane pcir eae 


Seniesa een bea tll ete oecmetmaiennanatiats aS ies Tuer 


FES Ta Re OTe ee 











- 
= 
© 


 8L99 yEe6zz L6 


ALISYZAINN ONNOA WVHOINS 





























































































































Basalt 


Anat 
ee meat 
aah 
MAD 

; 





















“ . : ‘ . : ; : : 7 ‘ . 
. . . ‘ » é ; i 3 on 
waa 2 Weta - +a 
S F anes § a1 U So 
of A vas 
8 - a x co Mae ithe , ones 
ema le ‘ care st hal 
~ ¥ ’ — , 
> Fa - 
* e 
: - 5 
{ 
¥ = 
a ¥ 
< os 
hs aay 
‘ 
* hit aa 7 4 
A be be 





a 3 


aa clieiiyi in Pak a sa 


“fi te and ae Arts eS 











READER. 


AG BAM ong the many Operations of 


IS SS 






| Adyfterious Nature, the Intel. 
4h lettual Part of Man hath no 
tog CQ4al: Among the multifarious 
Nan Produttions of Atan’s Under- 
: ~ fanding, the Art of LIMNING | 
6 by none excelled, whether Wwe confider the Grandeur. 
Of Spirit therein expreffed, or the Ingenious De- 
light thereby acqnired. what Ray of the Great 
Creator's Image ts more con|picnous in the Soul of 
Lan, than that of Intenfe Defire to produce Crea- 
Pures of his own? And wherein is that Inclination 
Yocompleatly anfmered, as by Delineating the work- 
manfoip of God in Artificial Refemblances contrived 
and Wrought by his proper Wit? Nor can any 
| Satisfaction equal what ts derived from the Pera 
fection of thefe Defigns. Are the Proportions excatt 2 
| How ftrongly do they attratt the Eye ? Be the Sha- 
‘dowings accurate? How frangely do they affect 
the Mind? But if the Artift hath ftoln fo much of 
Promethean Fire aw toadd the E xcelency of Life to. 


aN a wells — 
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4... Téthe Reader. 


_ well-dispofed Lineaments , reprefenting the Native 
- Air and [prightly Gefture of the Perfow invive, How 






infpeakably doth he gratify both ? 


a sited inate ei om 


To exercife this Faculty and comply with this 


Fancy in Man, ts this little Tratt compiled, in 


_ Five isooks. 
~The Firlt lays down the Primordial Rudiments of 


the Art of Drawing with the Pen and Paftils s In 
a due and orderly Adethod propofing the Defcription 


of Afan’s Body inits diftin& parts, prefenting fun- 


ary Draughts of thera in the plain Circumferential 


Lines, and giving Direttions for the Proper Shades, 
ws of Naked Boates, fo of Drapery; by Inftruttious 


and Copies fo-eafy and intelligible , that the meaneft 
- Capacity need not doubt to undertake the Drawing of 


that Admirable Fabrick , and arrive to the Per- 


— fellion of this Myftery in exatt Symmetry, {uitable 


_ Lleafure in, or reap more Profit from, that of Gra~ 


_ damentals, the Second proceeds to.dicover the Secret) 
ead Ingenious Skill of Etching with Aqua fortis 5, 


Proportions, and enlivening Poftures, if well perus'd| 
and pradifed.. For which pu ps[e alfocertain Geo’ 
metrical Rules, Definitions, and Figures are inferted,, 
to exemplify aud adorn this Miftrefs of i ropertion,, 
32 the Accomplifoing. whereof that nothing may be: 
defethive, fume fuccintk Advertifements concerning) 
Landskip are added in the Clofe. bh la eae 

Having premifed thefe more plain and eafy Fune 











where the moft per Spicuous and familiar Groand pof- 
fible ts de[cribed , and Prefcriptions, for carrying on) 
ana perfelting that work, nole(s Rational annexed, 
And for as much as fome may perhaps take eo 


Ving 5) 
gee 


— a Oe ee oe ee : 
3 Tothe Reader. 


ving, you have the Instruments moift Neceffar) 


that kind, and the Manner of Ding them moft C. 


venient, particularly demonstrated , Together wit 
that abjtrufe Slight of transferring the Copy upo 
the Copper. ek see it 


But becanfe this alone may feem fal htt 4 


mick, that Which f[uits with the moft Gentile, and 


can nor derogate fromthe moft Honsnrable, is offered 
in the Third, where the Requifits fur Limning in. 
Water-( olours are depofed , the Gums and their 
Waters in few words digefted , the Colours particus 
larly nominated, and the true way to prepare and. — 
compound them Shecified: Al which are but as fo. 
many Degrees and Ingredients to approach and. ace. 
complila the defirable and ultimate Def gn of Mini- 


ture , for the Praétice whereof you are. throughly 


furnifoed With the Choice of the meeteft Light, Po- 
fition, and Implements at bana » by the particular 
Defcription of Drawing a Face to the Life in Little, 
_ according to its duly methodized Progre/s at the firft, 


fecond, and third Sitting , not omitting the Orna- 
ments thereunto perteising. ee 


And to fupply the F ading ana Decay of thefe,. the ) 
Fourth delivers Rales and Dircéhions for Painting in 









ae 
feat 


Oyl, anfwerable to that depth of fudcement required 


42 that more durable kind of Operation ; naming the 


proper Colours, and declaring its peculiar Urenfils, 


With accurate Instruttions how to temper and diver~ 
fifie the former, for all Complexions and Garments, 


of What variety foever, and to ufe the later in the 


Artificial Painting of a Face, tbe only Exemplar 
pre(cribed , becaufe it includes all the Art and Diffi- e 


culty of this Science. a 3 | Thee 


Si 


oo. Tothe Reader. 
- The Fifth, and laft, difplays a pretty {uperficial 


‘Experiment , imparting What Colours and other — 
Necelfaries are beft fitted for the Wafhing or Co- 
louring of Mapsand Printed pictures: And, to help 
the divers Exigencies that concern this Affair , [ome 
Expedients put a Period to the whole work, 
Plainne{s and Brevity ( which may procure Con- 
tempt from the Nice or Vulgar ) are fufficient to 
recommend this Piece to Ingenious ASpirers after any 
of thofe Excellencies therein taught , fince they have 
done the Art and Arvift Right, in refcuing both, 
from fuch obfcure Intricacies and voluminous Imper- 
tinencies as would difcourage the one, or disparage the - 
other: And thefe Aduniments have fo ju(tly pre- 









vented all Cenfare , that nothing can fuggeft the beaft 
Imputation of Difficulty but want of Diligence, nor 
any one furmife it Tedious but the Slothfal. 
ua es Mani ct | Farewell, 
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The Introduction. = 
TNYRAWING confifts of feveral Generall pre 
D cepts to be learnt of every one that ws defirous to 
attain to Perfection therein , the prattice of which re- 
guires Obfervation, Difcretion, and Judgement, in 
which, Proportions, Motions, avd Actions are with 
greateare and diligence tobe followed: And therefore 
he that will attain tothe perfection of this excelent 
Prattice, it is neceffary he foould not be ignorant of — 
Mathematical Demenftration in the Rules of Geo= — 
metry and PerfpeCive ; of which in this Book, you — 
foali receive Inftruttions. Of all other proportions, 
the Body of Afan hath the preheminence for excellency, 
from which all other Arts are derived, as many of the 
learned have concluded, for Vitruvius moteth, that — 
the Architeét hence took the obfervations of his Builde — 
sags , Man being the firft pattern of all Artificial — 
things: and Antiquity hath fo graced Painting, (as 
being the chief Afiftre[s of Proportion ) fo that ak 
other Artificers are called Handy-crafts or Me> — 
chanicks, poe Sie Og | 
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CHAP. I. 


of po fevigrin of all the External parts 
of Man’ 5 Body. 


sEeT of the HE 4 D.,. 
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WA, N Man's body the higheft part is 
es. the HE AD, the fore-part: 
Sigy is called the Forehead » the turn- 
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The Forehead conteineth all the {pace between 


the root of the hair before, and the eye-browes : 


_ the Pal/eis the higheft part of the forehead, ending 


with che hair: Aetone is the fwelling out in the 
- forehead above the eye-browes: the mee lye 


: betwixt the pulfe, the forehead, and the ear. 





us x T. IL Of th EAR, 
“He E A R turns between the temples, the up- 
per part of the cheek, and the root of the hair; 


‘ by the fide of the head the lower part is called the 
_ spp, in the midft whereof is the hole where the. 
a mun entreth i in, | 


“SECT. 


ing of the hair, the Crown . the 
root of the hair above the fore-. 
2 head,theCenrer, the parting of the 
hair, (efpecially of Women) is called the Seam. 


OO ee ere ak BLM ene Sp hyo. (0 en Reg Te a 
: the Pen and Pencil, a 


SH CFR b Of the BBS. 01% 


THe EYE-BROWES are thofe ‘thick 





hairs at the bottom of the forehead: the | 


upper eye-lid is that little part which compaffeth the 


upper part’of the eye: the eye is thatround ball — 


which is contained between the upper and lower 


eye-lids ; the black of the eye is the round fpotin 
the midft of that little circle, by virtue whereof we 
fee , and is:called the apple or fight of theeye: the — 
outward corner ofthe eye is next theear, theinner 


is toward the nofe; all the {pace between the up- 


per eye. lid and the outward corner of the eye ; and 


the whole turning of the eyerotheupper part ofthe — 


cheek.is called the cafe or hollow of the ee. 


—_——————-__ 


SECT. 1V. of the NOSE, MOUTH, — 


CHIN, NECK, asd THROAT. 


ry He NOS E is between the cheeks,defcend- ~ 


ing from betwixt the eyes; and endeth at the 


noftrils which hang out on each fide arthe bottom — 


thereof, each whereof hath an hole or paflage, — 


whereby wefmell. | 


The lower end of the nofe which ftandeth for- 
oward is called the top or poine, the rifingin the midit _ 


the ridge or griftle, the upper Cheek is that {pace 


‘between the ear, the hollow of the eye, the nofe, 


ON md | and 





and the lower Cheek , whereof the part rifing to- . 
| 


2° PE acl 
q 


wards the eye, is named the dal: the iower Cheek 

_ is bounded with the upper, the noffrils, the mouth, 
the chin , tothe throat and the meck under the ear: 
the ship lip is that red piece of flefh above the 
- mouth, 


4 
: 


- The 40 UTH is that divifion between the 


~ upperand neither lipps, which is red like the other , 


‘ 


_ that concavity which cometh down from the bottom | 


_ of the nofe to the upper lip, is the gutter of the 
 nofe. | | ; 
The roof of the mouthis called the pallat ;. the 
tongue is that which moveth in the mouth ; the 
- paffage between the lungs and the mouth is called’ 
the wind-pipe, through which the breath paffeth . 


the gm isthat piece of flefh in which the teeth are 


 faftned, the four firft whereof are called dividers, 


 mext unto which oneach fide are the dog-teeth, the 
other five on each fide with their roots, are the. 
grinders or cheek-teeth ; fo that the full number of 
 Teethis thirtytwo, — - : 


The CHIN or place of the beard, is the ex- 


_tremity beneath the lip and the end of the face, 
_ whofe beginning is che root of the hair, 
_. The hinder part of the head under the crown is 


_ ealled the ape, where the hairs grow; behind is 


the beginningofthe neck. _ 


The 7 HROAT is between the chinand the} 


beginning of the body or trunk, in the mid@ where- 
of is that rifing called the rhroat-bone, the conca- 
_ vity of the neck before, between the end of the 
> throat and che beginning of the breatt, is the shroat- 


a ipit, 
ce 


- 





lor the bone that knits the neck with the fhoulders . 


ithe end of the throat-pit. 





of the Body, 


armes, where the hairs grow. > 
The Short-ribbs begin at the end of thepapps, 


begin at the end of the breaft, and arecalled the 


hollow of che breaft , the wafte above, the navel, 

and the ribbs, the knitting of the intrails is called 

the Navel. ) 
The Paunch lieth between the wafte, the privi- 





the Penand Pencil, = 55 
The NECK is that part behind between the 
root of the hair and the beginning of che back-bone, — 
which on either fide is joyned with thechroat , and 
lat the lower end of the neck with the fhoulders, 
whereof the bone in the midft is called aftragalss, 


ithe whole trunk or body before containeth the up- _ 
per fork of the ftomack or breaft, which beginsat 


-and reach to the flanks near the belly, the Flanks i 






SECT. V. Ofth FORE-PART 


He fore-part of the body, asthe Breafts or 
| SL = Papps, end with the fhort ribs, and they are 
called the part under the papps, and in Womenare — 
‘called duggs , the heads of which whence the milkis 
fuckt out are called Nipples, the {pace betweenthe 
breafts or duggs at the lower fork of thebreaft is 
thecheft, the arm-pits are the hollows under the 


‘ 
ee 


wafte, the upper part of the belly lies between the — 2 


ties, and the flanks, andisalfocalled the Bedy , efpe- 
cially in Women 3 where the haits Srow under the or 


A 3 belly, 
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4 belly, i is the Privities , the hollow. compafs at the 


— topiscalled Corona, the place which the urine paf-. 
- feth through is called the Hole , the two little balls. 


thathang under the Yard the Stones, the Privities of 
a Woman ; are galled, Cie. 





SECT. VI Of the HIN DER- PART | 


«of the Body. 


4 T" hinder part ofthe body called the Back or 
‘ Chine confilts of the fooulder-blade, which is 
_ the part behind the fhoulders end, with part of the 
_ chine and loynes; the reft of the back reacheth 
_ downalong from the neck to the beginning of the 
left of the buttocks, the foynes:lie between the 
 fhoulder-blades , the ribbs and the reft of the 
chine to the reins or wafte. 

The REINES reach fromthe loynes to the 


See 


the Watte. 
i the BOTT OCK S...are that. fiefhy part 
which fete us for fitting. 


buttocks, and do properly belong co the part below 


/ SECT, VII. Of th ARM E Sy. HANDS, 


and FINGERS. , 


T He Arme contains the fhoulder, behind which 
_& isthe back, beginning between the neck and 
- throat, and reacheth to the fhoulder-blade, behind 


iP sopach ‘ga is properly called the Hacky the a9 | 
f Or 
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of the arme from the elbow upward, is called the. ; 
upper brawn of the arme, the Elbow is the bow- — 
ing of the arme,, the infide whereof is the foynt, 


and at the lower part of the arme begins the 
wrift, where the arme is joyned to the hand, the 


palm is the infide of the hand between the wrift | 
and the fingers, the thumb is the biggeft and | 


fhorteft of the fingers, 


The Fore-finger is next tothethumb., the middlee 
fisger is that which ftandsin the midft, and is longer _ 
then thereft , nextuntothisisthe Ring-finger, the — 


Ear-finger ot Little-finger is the leaft and: laft. 


_ The foynts of the fingers are evenin number, viz. 
three upon each, except the thumb, which hath 


but two... 


The hinder part of the demieteeacherh from the! 
end of the fhoulder or arme-pit to the elbow, — 
where the fecond part of the arme beginneth, reach- 


ing to the wrift-joynt, | 


_ The back of the hand reacheth from the writt to 
the firft joynts of the fingers , and is called Peéten, 










the fpaces between the joynts are called: Iuternod:, — 
which are two upon each finger, except the thumb, — 
which hath but one; in the {pace between the Jaft 
joyne and the top of the finger is the Nail, whofe _ 


bowing is called Corona, (1 mean where it toucheth | 


the flefh or skin. 


The whole hand begins at the wrift, and reach- 
, eth to the top or extremity of the fingers... 


o 
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» SECT, VIII. of th LEGS,FEET, ~ 
eipcecek Oliva LO FS ree 
FY ‘He LEG confifts of thefe parts ;° therhigh, 
dL which begins at the trunk ofthebody, and 
ends at the dee , the hollow of the thigh is the inner 
fide below the privities; the kee begins at the 
_ round bone at the end ofthe thigh, and reaches to 
_ the beginning of the foin-bone , the inffep begins at 
- theend of the fhin-bone, and reachesto the begin- 
ming ofthe toes, and is called the spper part of the 
_ foot , the ancle is that bone which buncheth out on 
S ao fide between the inftep and beginning of the 
er eel. ~ 

_ The Small of the leg is the {pace between the end 
of the two calves above, and the ancle, inftep , and” 
heel below , the Pit of the foot is the hollow under ' 
e bill or higher bunch of the foot towards the 
PACES SS O08 eee | 
The TOES have-alfo joynts as the fingers , 
_ though they be fomewhat‘fhorter , and havealfo 
pails in Vike manner, and are otherwife called , as 
4.2. 354.5.— PLE Ag a a) 
The hinder part of the leg begins under’ the but- 
tock, andis called the shigh,and endeth at the hinder 
part ofthe knee, called the hamme or bending ; the 
calves of the legs begin under the hamme, and are 
two upon each leg; the outward, which endeth 
— fomewhat high, andthe inward, which reacheth 
_ meater tothe fmall of the leg, which diminifheth 
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by degrees to that part a litcle above the ancle; 
she lbat is chat Ae ae the foot which rifeth out h, 
backwards, reaching from the end of thelegtothe _ 
bottom of the foot,called the Sole , which beginneth — 
at the end ofthe heel , and reacheth to thetop of — 
the toes, containing likewife the fpaces between the 
joynts underneath orderly. Thus much for the 
External parts of Mans Body; all which are deci- 


phered inthe Sculptures following, | 





ra hy Ly. 


of Actions, Geftures, Decorum, Motion, Spirit, — 


and Grace in Pictures rightly re{embled, 
Laegoeer . 1. Of Aétions or Geftures. 


Tree are thofe that moft nearly refemble the — 
a life, be it either in laughing, grieving, © 
fleeping, fighting, wraftling, running, leaping, and — 


the Hikes = 


Amongft the Ancients, famous for lively motion _ 












and gefture, Leonard Vincent deferves much, whofe _ 
cuftom was to beliold clowns , condemned perfons, 


and did mark the contra@ing of their browes, the — 


motions of their eyes and whole bodies, anddoubt- 
lefs it cannot but be very expedient for an Artiftia 
this kind to behold the variety of exercifes, that 
difcover various actions , where the motion is dif. _ 


covered between the living and the dead , the fierce 


and the gentle, the ignorant and learned, the fad and 
the merry. | | 
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John de, Bruges was the fir inventer of Oyls 
: painting that deferved excellently in this particular. 
? , SECT. | I I. Of the Paffions or Conplescions, : 


M Ans Body is compofed of the four Elements, | 





oe et, ne 


Melancholy refembles Earth. 

Flegm the Water. 

Choler the Fire, ! ae 
ic _ Blond the Air, and anfwerable are the 
_ Geftures and Humours, | 
_. Melancholy bodies are flow, heavy , and re-. 
_fwrained, .and the confequents are anxiety, dif. 
_quietnefs, fadnefs, ftubbornnefs, gc. in which hor- 
_ rour and difpair will appear. Nae 
_ Flegmatick bodies are fimple, humble, merciful. 
Sanguine bodies are temperace, modeft, gra- 
» cious, princely, gentle, and merry, to whom thefe: 
affections of the minde beft agree, wiz. love, de-. 
_ light, pleafure, defire, mirth, and hope. 
 Cholerick bodies are violent, boyfterous, arro-' 
- gant, bold, and fierce; to whom thefe paffions: 
- appertain,, anger, hatred, and boldnefs, and ac- 
_ cordingly the skilfull Artift expreffes thefe motions: 
of thefe feveral bodies, which ought Philofophi-. 
cally to be underftood. eK 
_. Now to proceed according to our promifed Me-.. 
 thod, to the Pra@ical part , and here firft the: 
Learner mutt be provided with feveral Inftruments.. 


See 
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Of meceffary Inftruments appertaining 
| to Drawing, | 








1, C\Allow coals fplic into the forms of Pencils, 
E S which you may beft have of thofe that fell 
Charcoal ready burnt for your ufe; thefe are to 
be prepared by fharpning them at the point, their 
ufeisto couch over your Draught lightly.at thefirft: 
you may know Sallow coals from others by the 
finenefs of their grain. lobre decay ie 
2. You muft alfo have a Feather of a Ducks, — 
wing , with which you may wipe out at pleafure, 
what you defire to alter in your Draught. ble 
3. Black-lead Pencils, to go over your Draught 
more exactly the fecond time. oe 
4 Pens made of a Ravens quill, to.finifh your — 
defign, which will firike a more neat ftroke then, 
the common quill: but you muft be very exad 
here, for there is noaltering what you do withthe, 
Pen. +: . ad jou? oe 1 
. §«: A Rule anda pair of Compaffes with three) — 
Points to take in and out; one for Chalk, another | | 
for Black-lead, or red. Chalk, or any other Pafte. | — 
The ufe of che Compafles is requiredin moit things. 
you draw, which yow are to ufe-after your out-| — 
ftroke is done, by trying how near your Draught) 
and Pattern agreé, and this being only. toucht out, 
in Charcoal, you may alter at pleafure,.. ho 
POO) Ba | | 6. Paftihe a 
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6. Paftils made of feveral Colours, to draw up. 
on coloured Paper or Parchment, the making where. _ 
_ Of isas followeth. eh 





How to'make Pastils of feveral colowrs, | 


_ "Pake the Colour that youintend to make your 
_ Paftiland grindic dry, or rather only bruife ic fome- 
_ what fine ; to your Colour (whatfoever it be) add 
a teafonable quantity of Plaifter of Parés burntand - 
- finely fifted, mix and incorporate the Colour and — 
 Plaifter cogether wich fair Water till it be ftifflike | 
_ Clay or Dough, then take it and rowl it between — 
_ your handsinto long pieces, about the bignefs ofthe | 
_ fhank of a Tobacco-pipe, then lay chem inthe Sun 
or Windtodry. They being thus dryed are ready 
for ufe, being finely fcraped to a very {mall point. 
and if they be fhort, puc them into an ordinary 
~ Goofe-quill to lengthen them. \, 
_ And here note, that you may by this means 
__ make Paftils of what Colour you pleafe , either fim- 
_ ple or compounded , if you know what ingredients 
and mixtures will make fuch a Colour as you defire , 
which you will underftand in the third Book, where 
we treat of the Mixture of Colours. And furcher 
 obferve , that the Plaifter of Paris is only to binde 
_ sthe Colours together ; and therefore according as 
— pwour Colour or Colours youare to make are more 
cs or more foft, you muft add the greater or lef- 
fer quantity of Plaifter, a 
By this means of rempering and mixing offeveral 
(Colours together, you may make (indeed) what- 
et ; | foever 
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foever colour you pleafe ; asall manner of Colours: 


all colours for Buildings , with their Shadows. 









jwould have you, 


jis very common to be fold in many places, 
8. Have alwayes in a readinefs by yon’ the 





| Black-lead that difliketh you, you may {trew fome 
| 
! 


! 
| 
| 


-would trace it over with Ink to finifhit, the Black. 


| your Paper, 


Thefe Paftils-are very fire and commodious for 
drawing upon coloured papers, and. therefore] 


| Crumbs of fine Manchet or White-bread , the ufe — 
/whereof is, when you have drawn any thing with 


lead will be feenin many places, being thicker then — 
the line of your Pen, wherefore when youhave — 
finithed your Drawing with Ink; and that dry, rub 
At over with thefe Crumbs, and it willnotonlytake 
off che fuperfluous Black-lead, but all other {pots of — 






for the Face or Bodie of Man or Woman, allkindof ~ 
Greens for,Landskip, for Rocks, Skies, Sun-beams; _ 


| 7. Provide your felf alfo of fine Blew paper, : 
fome light-coloured, other-fome more fad; as . 
alfo with Paper of divers other colours, which now 


of thefe Crumbs upon the defective member, and 
iwith a linnen cloth rub ithard upon the defective © 
place, and it will fetch out the Black-lead, and leave — 
the Paper or Parchment fair and white, It is alfo — 
ufefull when you have finifhed a piece, either Head, 
Leg, Arme, or whole Bodie with Black-lead, and 
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A way: to Draw an E sfolineBcon Geomtricaly. 


FF ftrike a Circle at pleafure, as your occafion a 
requites, i 

Then ftrike the Diameter as BC, then fet one 
foot of the Compafles in B, and trike the crooked ve 
lines DD and DD, then keeping the Compafles 
at the fame diftance , firike the other crooked lings 
EE and EE, thenwhere they do inter(e@ as FF, _ 
there ftrike the crofs Diameter , ‘then divide the. 2 
upper Semidiameter into thtee parts; and taketwo 
of them, there make the Crofs-line ; by fetting a 
‘one foot of the Compaffes in:B , and make the 
crooked line GG, then at the fame diftancemake _ 
the crooked line HH, by fetting themin’C, then 
fitike the line 11, then meafure two or three of a 
thofe parts, and fet off cowards B and C, then fer 
the Compaffes in K , and firike the lines LL and 
LL, then fet the Ruler in MM and MM, and 
trike the lines in N N and NN, and divide the 
lower Semicircle in two equal parts , then fer the 
Compafs in O, and firike the lines PP and pp 
from A A, then meafure from MN downwards, 
five of thofe parts of the upper meafure , then fet _ 
the Compaffes at N 5 and Ng, and ftrike the 
ae KP and KP, and gen have your defire, a 


To Draw a Giiderical Oval. 





T Oval is drawn by drawing two eituil Cit : 
BS cles, ie fet the Compaffesin D, and {trike 
, 3 | | ne © | i 
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 theArch BC, and atthe fame diftance fet them in > 
2D, and ftrike the Arch FE, then fet them in Gr 
: and {trike the Arch CF , then fet them in H, and, 
- ftrikethe Arch BE. : 4 


\ f 


Some Geometrical Definitions, | 


de A Point is void of magnitude. - . 
: AX = 2, ALineisa length without breadth or 
_ thicknefs, and of the three kinds of magnitudes in) 
- Geometry, viz. Length, Breadth, and Thicknels,, 
~ aLine isthe firft. | - P| 
3. The ends or bounds of a Finite-line are points; 
- butin acircular Line, the points motion returns to) 
the place where it fir began, and fo makes the; 
Line infinite, and the ends or bounds undeter=: 
_ -minate. | 3 e | 
4, A Right-line. lyeth equally betwixt his points, 
5. A Superficies hath onely Length and Bre adth,) 
6, AplainSuperficies is that which lyeth equally, 
between his Lines. | Mt 
9, Aplain Angleistheinclination, or bowing ob) 
two Lines the one to the other, the one touching the 
other, and not being directly joyned together ; afl 
Angle commonly figned by three Letters, the midi 
 dlemoft whereof fhews the Angular point. 4a) 
___ &. If the Lines that contain the Angle be righ 

- Lines, thenitis called a Right-lined Angle. i 
__g. When a Right-line ftanding upon a Right) 
line, makes the Angles on eicher fide equal, then ei: 
ther of thefe Angles isa Right-angle, and ugh 

We ; a whic 














vhich ftands erected, is calle a Perpendiul-Line 
o that whereinicftands. . 
10. An Obtufe-angle ; is that which is oreater. 
hen a aRight-angle 
11. An Acute-angle is els shah: a Right-angle. 
12. ALimicorTerm, isthe end ofevery thing. 
13. A Figure is that ‘which iscontained under _ 
yne Limit or Term, or many, vz. a Round-line, 
hree - Rightslines, four Right-lines , five Right- : 
ines, cs aa 
14. A Circle is a Bae figure contained under 
ne Line, called a Circumference. ‘ 
15. A Diameter-ofa Circle is a Right-line dawn 
y the Center thereof, and ending at the Circum= a 
erence, (5 - 
16. ASemi- ae figure contained under the . oe 
jameter, and that part of the Sr mcrente cut ms 
ff by the Diameter. | 
17. A Se@ionor portion ofa Circe. is a a figure “id 


















contained under a Right-line, and apart of the Cir- 


umference greater or lefs thena Semi-circle,. 

18.. Right-lined figures are fuch 2 as are e contained 
ander-Right lines. . 

|} 19. Three-fided figures are fuch as as are. econtained 
ander three Right lines. — 

20, Four-fided figures are fuch 4 as are contained | 
ander four Right lines, | 
212 Many-fided figures are fuch as have more — 
‘ides then four. ie 
22. All-three-fided foures are called Triangles, 

23. Fourefided figuresa Quadrater, a Square is” 
hat ae Sides are equal, and his s Angles right. 
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A Epes fqusxe' is behae which hath beighe An. 

gles, but unequal Sides, 4 

25. A Rhombus is a figure having four equal 

Sides, but not right Angles, 

26, A Rhomboides is a figure whofe oppofi ite 
Sides are equal , and whofe oppofite Anglesare alfo 
equal, but it ‘hath neither Sides, nor equal Angles, 

_ 27. All other figures of four fides, befides thefe, 

are called Trapez, as fuch are all figures of four fides, 

inwhich is obferved no equality 0 Sides or Angles. 

28. Parallel or equi-diftant Right-lines are fach, 

which being inone and the fame Superficies , and 

produced infinitely on both fides, do never in any 

‘part concurr, but fil retain the fame diftance. 


























CHAP. IV. ; 
of the ff Practice of Drawing. 
SECT. I. Of Geometrical Figures. 


ae Bing provided of alf neceffary Inftruments for 
|) Drawing, proceed to Practice ; and firft be-. 

gin with plain Geometrical figures , fi uch as the 

oC ircle, Oval, Square, Ti riangle, Cone, Cy. inde 

- which your Rule and Compatffes will help yo 

_ but firft endeavour to draw them b vd, 3 

wich a little pra@ice you may attain, ave 

_ felf, by taking a Black-fead Pencil in my han 5 § 

a holding asl doa Pen, and fering the end of my y 
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"fintle hiper upon my paper , turning the paper 
about with my left hand, and have defcribe 
Circle fo exact, thata pair ‘of Compaffes could nor 
-difcover an errour ; 1 fay, pra@tice the making an 
drawing of thefe by band, for they are all ufefull in 
one kind or other. Example. 
_ The Circle will help you inall Orbicular forms; 
as, the Swmin its glory , the Azoon either ful or ere- 
foens, and infinite other Circular fhapes. The Oval 
is a dire@tion fer the Face, for the month or foot of — 
a Wine or beer-gla(s, the mouth of a well, &c. The 
Square is affiftant to you in confining your Pidure 
you are to copie, and keeping it within bounds. © 
The Triangle for ‘the half-face , as in the Figures ~ 
‘following you will eafily difcern. The Cone wil 
help you in drawing of Flute-Colaffes, now much in: 
fafhion, as alfoin Spire-Stee a and tops .of Tow 
ers. The. Cylinder. will be of good ufe in drawin 
er of Colamns, Pillars and Pilaffers, with 
ments. Thefe (indeed) are fo ufefull, 
any ching can. be effected in btu ee | 








And now, fince it fallsin my way fo opportusiels - 
- Lwillinferc the fign of the Five orders of Archite- 
‘ure, that you may know them when you fee 
them either painted, or built in Brick or Stone, | 





Place Divs the Five Columns f A shire 
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Paving oradtifed thefe eigerey paser to the 
drawing of Cherries, Pears, Apples, Apri- 
‘ocks, Peaches, Grapes, Strawberries, Pedleodss But- 
ter flies, and fach like. — | 


: “Mitake Flower’, as nies Tulips, a ‘&e. 

i Alfo Beatts, firft the more heavy and dull , as 
t 1c E lephant, the Bear, the Bull, the Goat, ‘the 

Sheep, &c. Then them more fleet and nimble , as 

the Stag, the Hart, the Nag, the Unicora , and the 

like. -Then practice Birds ; asthe Eagle, the Swan, : 

the Parrot, the K ing-fifber , the Partridge 

| Pheafant , and fuch like. Th on 

, Whale, Salmon, Herring, Pike, [ hornbs 

. oe Bc, Of all which there ooks to > be 















_ inthe praGice whereof beware of eres | 
errors ufually romnmices as of drawing the Head 
too 





the Pen and Pencil. 
too big for the Body, and others the like . which 
prevent, you have here prefented to your view the 
Heads, Nofes, Mouthes, Hands, Arms, Feet, Legs, 
| Bodies’, alfo Whole Figures of Aten, Women, and 
Children in feveral poftures, being Copies of the 
_beft Mafters extant, with Rules and dire@ions for 
Drawing every particular member of the bodie,and 
that I would have you now to practice, you having 
Bae forward with the others before — 
noted, ? 
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Directions for Drawing the Body of Man 
Or Wea, 66 be) ae 
no Se CEE General Rules for Drawing the Fath . i 


fis: 





N Drawing the Face, obfetve its motion whe- _ 
| ther forward, upward, downward, or fide- | 
wayes, by your Eye ; touch lightly the features J 
where the Eyes, Nofe, Mouth, and Chin fhould — 
ftand, and then go over them more perfeclly. 
The Circle, Squares, and Triangles that are ufed in — 
a Face, ferve to guide your judgement where to — 
place the feveral features. , | 
Obferve diligently the principal Mufcles of a 
Face , thefe appear moft in an aged man or wo- 
mans face. OM at 30 
‘There is ufually a three-fold proportion obferved 
ba ee ue 
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ina Face: 1. From the one of the ro ehead to q 
the Riabrowee: 2. From the Eye-browes to 
the bottom of the Nofe: 3. From thence to the — 
bottom of the Chin; but infome the Fore-head i is” 
fower, others Nofes are longer. 
The Diftances between the Eyes, is the length oe | 
one Eyein a full face, but ina three-quarter, or | 
- fide-face, the diftance is s leffened anfwerable. ( 
i. The Noftril ought to be plac’d exactly againft the 
corner of the Eye. 
In a fat Face you will perceive the Cheeks fwell, 
in a lean Face the Jaw-bones ftick out, and the 
Cheeks fallin. 
___A fmiling countenance is difcerned by the Mouth; 
when the corners of the Mouth turn upa little. 
__ A frowning countenance is difcerned in the Fore- 
_ head, Eye-browes, bending and fomewhat wrink- 
3 ling about the top of the Pele Ge. . 
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SECT. Il. Todrawa Fore-right Fave.’ 


“Mis the form ofa perfect Oval divided i into” 
three equal parts by two Lines ; in the firft 
' part place the Eyes, in the fecond part the Noftrils, 
and inthird part the Mouth. | 
Note, that the Eyes muftbe diftant one from: 
the other thelength of one of the Eyes, and that 
their inner corners be perfectly over the out-fide. 
of the Noftrils. 
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“SE CT. IIL. To draw an Upright Head. a 


X7 Hich is made with three Lines equal every | 
way, either upwards, downwards , higher 








or lower, and that muft be divided as the former — 
into three equalparts, asinthe Example, 4 
SECT. LV. Of the Inclining and Fores 

3 - fhortued Face. , 


pp isplainly feen by the Lines, howthey con. _ 
_ cord together, and you may with facility — 
draw in their proper places the Nofe, Mouth, and — 
other parts witha little practice, and obferyng dili- 
gently the Examples following. | etd 
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_ Inthefe Formes you muft be very perfec, itb 
ing a Rule that in moft Faces you may have occafio 
to make ufe of : for of all che partsof Mans bodie the 
Face is the moft difficult. But having got the Propor- 
‘tions with their Meafures, you will be able ( which 
way foever a Face turns ) co form it out , whatever 
proportion your Face is you are to imitate, fo muft 
your Out-f{troke be formed , whether long, round, 
fat, or lean. o 
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_ Becaufe prefidents are moft ufefull, I have here 
thought good to give you the forms of feveral Eyes — 
more at large, “by which you may with more eafe _ 
know the truth of their Proportions, a 
__ AsalfoEars, which are exactly to be known, and 






then the forms of feveral Nofesand Mouthes, all _ 
which are taken from eminent Mafters, as Palma 
and othess, (Ja rhe following Page. ] | 
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3 ; q “He Nofe isthe moft eminent part of ‘ae ] 
-&  inwhich obferve the hollownefs , roundnefs, 
: Vand the Nofirils, as they appear inthele feveral R - 








Ay gures borrowed from Fiolets:* acu 
ae E Defcribea Semi-circle downwards. eg 
2. MaketheHolesofthe Noe 8 
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‘SECT. Vv. “of Handle. ber Palm, tak and 
«Sides, as alfo open and clofed : and Ee o 
‘Hands and Armes joyned. 4 
HAN fufficiently practifed the Drawing ¢ of 

Mouthes and Nofes, let your next exercif : 
be in drawing of Haxds “inall pofitions., both by 
_meafures, an wie as 2 allo Hands and Armée 4 
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SECT. VI. Of Feet in feveral pofitions , both — 
with and without meafures , as allo of Feet and 
Legs joyned togethers =~ 





b Eing expert in the Drawing of Hands and 
Arms, proceed to the Drawing -of Feer inal 
poftures, both with and without meafures ; which 
having attained, exercife your felf in Drawing of _ 

egs and Feet joyned together , as before you did — 
of Hands and Arms, thatfo youunderftanding the — 
particulars of the whole Bodie, you come with the — 
more judgement to. chat great difficulty of Figures 
of the whole Bodie of Man, To help youcherein, I 
nave fet before you the eafieft and trueft Rules that 
ihe beft Mafters of Proportions have publifhed, with — 
i Difcourfe of their true Meafures: which willbe 
he more eafie, if you ferioufly weigh the fore- 
soing Chapter , treating of all the external partsof — 
Mans bodie , for then you will have occafion to 
pbferveic, but firftexercife your felfin following 
thefe examples of Feet, as alfo of Feer and Legs 
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joyned together.  [ See the 2. folowing Pages. . 
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SE cr VII. Of the Back, Breaft Secret meti> 
bers, Ti highs, Shoulders , Boe 1% q 









We fafficiencly pradiifed i Drawing ¢ of 

the feveral Limbs. of Man and Woman, as 
Head, Mouth, Nofe, Hands, Arms, Feet, and 
Legs, proceed next to the drawing of the ‘other. 
_ ‘parts of the Bodie: as the Back, Belly, Shoulders, 
Breaft, Secrets, and Thighs , therein following the 
example of this noble Matter — in the fol» 
ue, Figure, | ; 
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SE CT. VIII. Of whole Figures from head to foot, 


: F whole Figures I have furnifhed you with va- | 

riety ofexamples ; as firft, of a Child ftand- 
ing backward and forward, which is neceflary to” 
be firft pra@ifed , becaufe thefe are the more eafie, | 
- being more plump and round then the Body of Man, 
without that obfervation of the Mufcles and other 
parts, which I defire you in a methodical way CO_ 
imitate often before you adventure upon the other! 
_ Figures, which are Man and Woman ftanding for-_ 





‘backward, asalfo inother poftures: and the fame) 
order that was at firft propofed about the Heads, 
- Hands, and Feet, &¢, by touching out every Figure) 


~ fieft with Charcoal , is exactly to be obferved in 
thefe Figures alfo. | 4 
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| ag Pen and Pencil. | 

















 obferved in Drawing the whole Body of Man on 





diligent, and you will find more eafe then you could 





SECT. 1X. Rules of Symmetrie or Proportion to be 





OR your further help in Drawing the fol- — 
lowing Figures, take notice of thefe neceflary _ 
Rules: Begin at the Head, and fo proceed by de- 
gree , 2s your pattern directs, and be carefullthac 
your parallel Joynts, Sinews, or Adafcles be directly 
oppofite; alfo that the Motion of the Bodie be — 
an{werable one part to another , and thatthe parts 
and limbs of the bodie have a due fymmetrie, noc _ 
a great Arme,andafmall Leg; or a {mall Hand, and 
a preat Finger, &c. Let not one part be toolong 
for another, Of all which, you mult know , taar 
at firft you will be apt to commit many errours, bor, 
be nor difheartned, proceed, and your labour will — 
not beloft, experience is gained by practice; be but _ 



















imagine: at firft all things that ate attainable feem 


difficult, we have a good old faying, Nothing is — 
hard toa willing mind, and 1 can {peak it by expe- 
rience, I might {pend time to tell you many fto- | 


cgi tee 


ries how to proceed to Figures clothed, cc. but ‘ 
if you can draw a Naked figure well, for the order 
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of Garments, you will be ableto dothat with eafe, 
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_. And now, having brought you thus far in Pras 
ice, and given you a more exact order to proceed 
— with fo many feveral Examples more than larger 
~ Volumes have produced; which you having well 
- followed, and attained to. fome reafonable meafure 
of Proportion , you may now proceed to that which 
_ may be more profitable , if you firft practice thofe 
‘things that may be eafily fhadowed with a Pen, 
and chat will fic your hand for Etching with Agua 

fortis, which fhall be perfectly taught in the next 

Chapter ; wherein you have the mixture of the 
Ground to Etch upon, the order how to, prepare 
- your Copper , and how to order your Agua fortis, 
- what Inftruments you are to ufe about the fame, 
and how to take off your defign on the ‘Plate; 
which is an experimental Rule practifed by the 
~ bet Eccher in Bxg/and, namely Mr. w. Hollar. 





SEC T: x. The Proportion of she Body of Man. J 


FOR your further information, and to direé& 
your judgement in Drawing of whole Bodies, 

_obferve thefe following Proportions. =... 

_ AMan ftanding, from the top of the Head to the 
_ bottom of the Feet, is eight times the length of the 
. Head. , is Ge! cao an 
The Arme hanging ftraight down, it reacheth 

~ -wichinafpanofthe Knee. - 3... <4. @ 
A Hand muft be the length ofthe Face, the Hand 

- fpread abroad muft cover the Face, and no more. — 
Note; thar in Drawing a Figure ftanding , you 
| | y EM aes / Anat 
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mutt firft draw thac Leg which the Body ftands 


firmeftupon, otherwife your Figure will yieldone © 
way or other, asit were falling. i aa 
_A Mans Artes extended ts the juftlength of the — 
whole Body. if | ‘ 

The like proportion is obferved for Women, and. 
therefore one example ferves for both, ; 
_ The Proportion of a Child, according to our — 
learned Author Lomantinus , confifts of five lengths — 
ofthe Head. according to the Figure exprefs’d in 
our Difcourfe, for anexampleto the Practitioner. 
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| ‘CHAP VI ie 
of Shadowing, and Rales to be obf erved therein, ; 
, | 


HE out-lines of any Draught or Pi€ure 
give the Symmetrie or Proportion, which 

is €nough to a good judgement: Sothe 

Figures before in this Book have only the out-lines, 
and thofe are beft to pradife firft by: I fay, 
the Out-lines fhew the Proportion to a good judge- 
ment, but the Lines and Shadows give the lively. 
likenefs. In Shadowing therefore of any Pidture — 
you muft obferve thefe Rules following. oe) 






Caft your Shadows alwayes one way, that is, — 
on which fide you begin to fhadow your Figure, _ 
either on the right or left fide, you muft continue — 
fo doing through your whole work. As in the — 
figure of a Man, if you begin to fhadow his lefe 
ees ae . Cheek, 
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~ which ftands i inthe middle muft be darkned by the 
prnot. except the light come between them, 


_ whence they iffue. 


. 


Cheek, you muft fhadow the left fide of his Nec a 
* the left fide of his Armes, the left fide of his Bodie, 
the left fide of his Legs, oe. Except the light fide 
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_ of the Figure be darkned by the oppofition of fome 
other body ftanding between thelightandit. As 
_ if three Men were ftanding together, that Fleur a 


Ri Lge: eo 


All Shadows muft grow fainter and fainter, as they 
are farther removed from the opacous body oom 


K.O LE IIT. 
Jn great Windes, where Clouds are driven to and 
fro feveral wayes; as alfoin Tempeft at Sea, where 
‘Wave oppofeth Wave; here contrary thadows 
muft concur, 4s friving for fuperiority: here in’ 
—fuch cafes you! muft be fure to fupply the greateft 
- firlt, and from them, according to your judgement, 
“fapply the leffer ; practice and imitation of good 
_ Copies will be your belt director, 
RD dy iV. 
~All Circular bodies muft have a Circular thadowsl 
as they have a Circular form , and as the objec of | 
pe which caufeth fhadow is Circular, 
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OAS VIL ee 
; of Drapery, ana Rules to be obfe wiv thercins : 


S in Naked figures you draw the Ont : 
lines firft, the like you muft doin ‘Dra- 
| = pery, leaving room within for your greater 
ind fer folds , then draw firft your greater folds, 
and then break your greater folds into leffer con- 
rained within them: the clofer the Garment fitsto 
the bodie, the fmaller and narrower muft the folds 
be. . Shadow your folds according tothe dire@ions 
ofthe laft Chapter , the innermoft harder, and the 
outer more fofter, Asin Sha owing, fo in Dra- 
pery , good copies of Prints inftru@ belt, yer take — 
| hefe general Rules following. ” 
| RU Lak so ae 
Continue your great folds throughout your Gar- 
ment, and break off your fhorter at pleafure. 
| RU. £11, A 





| The finer your Draperyis, the fuller and harper — 
mutt your folds be, and the fhadows the ftronger, 
but yet {weet. 
| BiOh Dek i DET | 

| That part ofany Garment that fits clofe to the 
body, as the Doublet ofa Man, theBreaftsofa Wo- 
man, andthelike, you muft not fold at all, buc 
rather with your {weet fhadow reprefent the part 
iof the bodie that lies under the Girment, asa’ ae 
mans Breatt, with afweet round fhadow, Gc. 
OE ee ae 
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CHAP. VIII. 





of Landskip and Rules tobe sfervedterin, 


Andskip is that which expreffeth in Pigture: 
whatfoever may be beheld upon the Earth, 
2 within the species of Sight, whichis the 
termination ofa fait Horizon, reprefenting Towns, 
Villages, Caftles, Promontaries, Mountains, Rocks, 
-Vallies, Ruines, "Rivers , and whatfoever elfe the 
eye is capable. of beholding within the Pecies of 
the Sight. To exprefs which, and to make all things 
appear in Draught or PiGure according to true 
- proportion anddiftance, there are feveral Rules to. 
_ be obferved , of which take thefe few following. 


OR OES Beds 3 
_ Inevery Landskip fhewa fair Horizon , the Sky 
either clear or overcaft with Clouds, expreffing the 
? rifing or fetting of the Sun to iffue (asit were ) 
from or over fome Hill, or Mountain, or Rock, 
the Moon er Stars are never to be expreffed i ina 
fair Landskip , but in a Night-piece, | have often’ 
feen it, asin a piece of our Sarinus being taken by 
“night, and inothers. Ag an Aftronomer with his: 
aaa taking the height ofthe Moon, andaro: 
ther with his Crofs. {taff taking the diftance of cer-. 
tain Stars, their Man ftanding at a diftance with his; 
: - Dark-lanchorn, to fee their Degrees when they had. 
» made their obfervation, thefe things,astaking of the! 
Partridge with the Loo- bell, and the like, become: 
Night piecesverywell; RULE 
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: Re we ti. 
If you exprefs che Light of the Sunin any Land- 
skip , be fare that through your whole work you _ 
aft the fight of your Trees, Buildings, Rocks, Ru- 
ines, and all chings elfe expreffed within the verge 

thereof thitherwards, ft a 
| eR Ove BN LF. 7 
| Befure in Landskip that you leffen your bodies _ 
proportionably according to their diftances, fo 
that the farther the Landskip goeth from your eye, 


| 


the fainter you mutt exprefs any thing feen at di- 
Mance , till ac laft the Sky and the Earth feem to 
meet, asthe Coloursina Rainbow do. | 

There are many excellent pieces of Landskip to. 
be procured very eafily; as alfo of Landskip and _ 
Perfpective intermixed, which pieces to me were _ 
ever thé moft delightfull of any other, andfuchT 
would advife you to practife by, they, ifthey be | 
00d, being the only helps to teach you proportion _ 
of Bodies in any pofition, either near or aefaroff, 
| I might here fpeak further of Damasking, An- 
tique, Evifco, Grotefco, Tracery, and thelike, but 
thefe are things chat when you are expertin good 
Draught, as ( by diligent practice and following the _ 
Rulesand Examples before delivered, ) I hope ( by 
this time.) youare , thefe things will come of chem- 
felves, and indecd, no fooner heard of or feen, but 
ldone. And thus I conclude this fir book of | 
[Drawing with the Pen and Paftils, and fhall now 
proceed to the fecond Book, which ceacheth the -. 
*Artof Etching and Graving - 
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“ETCHING and GRAVING. 


The Second Book, 





_— 


CHAP. 1 
Of Etching with Aqua fortis. 


ie \ Here are feveral wayes for Etching , a 
| feveral Grounds of divers colours, ufed by 


feveral men, I fhall deliver here onely 


one, and that fo familiar, eafie, and true , that I be- 
lieve there is not a better Ground, nor a more'ac- 


- 


. curate way performing the work intended, than that 
which fhall be here taught ; it being che only way, 


fo many years practifed, and to this day continued 
by that unparallel’d defigner and incomparable 
Etcher in Aqua fortis, Mr. Hollar, the manner 
of performing the whole work is.as followeth, 
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SECT, 1.7% make Mr. Hollar’s Ground , ana 
how to Etch in Copper, and what Inktr uments 
ought to be ufed in the prattice thereof. 


ay 


5 three parts of Virgins wax , one part 0 0! 
Cahn one part of the belt Maftick; i 
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you will, you may take away a third part of the — 
Afphaltam, and put inftead thereof as much refined 
Rofin that istranfparent and clear, for this will be 
| etter to fee through the Ground, to ftop up what 
vou have occafion for. Beat your A/phaltumand — 
Rofix cogether to powder, and put your ax into 
1 clean Pipkin that hath never been ufed before, and 
let it over a gentle fire, andlet it boyl; then pour 
nthe Asphaltum and Rofim into ic, and mingle them 
iil together. Then take a Porenger or fuch like — 
hing full of clean water, and pour chat boyling ftuff _ 
when all is melted into the water , but pour not 
put the dregs, then whenitis cold work icup into — 
a coal or ball; and when you are to ufe it, then 
take a cleanrag and double it, that no dregs or knots — 
may cotne through the rag, and tie it faft witha | 
piece ofthread , fois yourGround prepared. = 


f 
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| 
Y Our Copper muft be well planifht, that ic 
| 2 may lie level, and before you lay on the - 
Ground, take your Plate, and witha Charcoal well 
(burnt coal it over with very clean water , then wath — 
‘it off with clean water never ufed before, and fecit 

loping to runoff, when it is dry, then fcrape'fome 
Chalk fine all over it, and with a very clean fine rag 
irubit over, butler not your fingers touch upon the 
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SECT: II. How to prepare your Copper. phe 


a till you have put the Ground on, which you 


| mutt lay on thus, 
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-§ E Cc Ti ul. How to ve the Gan “pon te Pla i 


Uc into fome fire-pan fome Fmailvecal of coal 
fire, for charcoal-is too hot, thefi lay dow 
| oq Copper’ over thar, fo as the fire may have air 
_ then take your Ground; ic being in arcloth as afore 
~ faid, and rubup and dowathe Copper, fo asic fuffi-! 
, ciently may. cover the Plate, not too thin nor. coo 
thick, thentakea Ducks feather of the wing an 
{mooth it as well as poflibly you can all one way 
and then.crofs and crofs until it lie well to you 
eye; but take heed that your Copper be not to 
hot, for if iclie until che Ground fmoak all th 
moifture of the Ground is burnt away, and chat will 
-fpeil your piece in Etching , becaulé the Ground 
vill break or fly up; this done, let your Plate be. 
cold, then grind fome White-lead with Gum- 
_ water, and note, that as much Gumas the bignefs. 
ofa Cherrry- Rone will ferve for a piece of White- 
~ Jead as bigasa Nutmeg, but you muft underftand, 
that you muft put fo much water that che white may. 
be of convenient thicknefs to fpread on the Copper, 
Then youmuft havea large Pencil or {mall a 
as the Paintersufe, of the. bignels of a Walnur , or. 
_ moreefpecially for a large Plate, and with that ftrike 
over the Plate crofs twice'or thrice, an you. fee it 
fmooth, 
Then you mutt have odes Brith fargertheal 
i the firft, but very fmooth, made of feveral Squirels. 
et with that you may fmooth gently the White 
a oo 
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the Pen and Pencil. — 


then let it lie till it be dry. 


+ 









SECT. IV. How to Sai your def con 
xpon the Copper. 


ping fome foft {mall- coal till ic mingle with the chalk, 


ia blunt Needle or Point draw over the out-ftroke ; 


which you void not do with the other Bruth . ‘and i" 


Le are 






Te take your defign or Copie after which you — 
are towork, ferape on che back-fide thereof 
fome red Chalk all over, then go over thatby fcra- 


then take a Hand-brufh or great Pencil that is very : 
Riff, and rub ic up and down tillit be fine and even, — 
and fo lay down the defign on your Plate, and with 2 


‘you mutt have feveral Needles, fome bigger, and 
fome finer, putthem into a pencil- {tick ofthelength | 
ofa writing. pen, and on the other end keepone | 
Pencil to wipe away the Ground that your Needle © 
fetches off when you work. To blunt your Needle | 
point you muit do thus, blunt it ona Table, or on — 
the back-fide of a Copper plate, ftill holding the. 


point downward, and carry your hand circular thac 
you keep the pointround, the fineft Needles you © 
mu{t fharpen upon a fine Whet-ftone , and fill 

“turning it betwixt your fingers as you whet it, as __ 


the Turners do their work, to keep it round , then 


after f{mooth it upon a Table-book leaf; and as you | 


work you need not fcratch hard into the Copper, 


only fo as you may fee the Needle go through the — 
‘Ground to the Copper, and alwayes when you — 


leave your work wrap your Plate up in paper, left 
D 4 your 
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your Plate get fcratches, which it will be apt todo, 





4% 


_and the Ground will be apt to be corrupted lying 
open in the air, and the moifture drawn out of the 
Ground, and the fame inconveniency will accrue 

by letting your Ground lie too long upon your 
Plate before you finifh, three or four moneths time — 
will eat out the moifture of the Ground , and in 
- Etching it will feem broad and deep , and when you © 
_ think it eaten enough, you will finditto be eaten | 
—dittle or nothing: in Winter time wrap your Plate © 
_in-a Blanket as well as Paper when you leave your 
work, if the Copper get froft, ic will caufe the 
_ Gtound to rife up from the Copper in the eating” 
with the Aqua fortes. a 
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SECT. V. How to wall about your Plate about 
with Wax, tolay on your Aqua fortis, and to fimfa 
your Work, i | " 


"&7 Our Plate being prepared, your Ground laid 
| on, and your Defign transferred upon your ’ 
- Place; when youare going co Etch, then take green | 
- Waxand melt icin fome little pipkin , and with a - 
Pencil cover round about the edges of the Copper ; 
frit, with the hor Wax ftick ic round about the 
Plate asa wall co keepin the Agua fortes, that it 

_ may flick faft, let the fame be of Green wax alfo, 
which draw out into long pieces of the thicknefs of 

_ ftrong pafte-board, and as broad asa knife, then 
fatten it abour the edges with a little ftick being 
_ broad on the end, and fharp edged, and with it 
Be: Ce, | ebrulty 
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thruft down the Wax to make it flick , then if your - 
work be fine, take of Agua fortis the third part of — 
-anounce,, and break. it with your other water that — 
hath been ufed before twice or thrice, and take at — 
leaft two parts of the old to one part of the new. | 
In cafe you have no Aqua fortzs formerly ufed, take _ 
good Wine-vinegar to mix with your Aqua fortis, 
_butif your work be courfe, you may ufe your three | 
pence the ounce Water only , and for fuch things 
as you will have fine and {weet, you muft firft pour 
| Out your Agua fortes into fome earthen difh, then — 
_ wath off the Aqua fortzs with clean water, and let — 
it be dry, chen melt fome Candle-greafe with a little 
Ground, and with a Pencil cover thofe things you | 
will have to lie faint, then pour on your Aqua forts 
again as oft as you fee need ; then melt your Ground — 
the fame way you laid it on, and with a linnen rag | 
wipe clean your Plate, and fo is your work finifhed, — 








CHAP. It 


Of GRAVING. 
 SECT.I. Of neceffary Inftruments belonging 
Buy to Graving. ee 


E that will undertake the Art of Graving, 

‘muft know howto Draw, and hatch wich a — 
Pen; which, I doubt nor, but he that hath obferved | 
the former Rules can do, 7 oe 
Sone 1. Of 
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oa Of your Oyl- one, 



















_ The firft thing you are todo, is to provide a good 
Oyl-ftone , which you may have of thofe that fell 
-feveral Tooles for the Gold/miths , which, let be very 
_fmooth, not too hard nor too foft, and be fure it be 
without pin-holes. Now to fir your felf aright, 
you are to refolve what kind of Graving you will 
follow; if you follow Picture or Letter-work, 
‘that is a work more curious than the Gold/miths : 
Armes and Letters are upon Silver or Pewter , and 
accordingly your Gravers mutt be fhap’d. 


er 2. Of Gravers. 


 Gold{miths Gravers are crooked, that they may 
‘more readily come at hollow work, but for Copper-" 
_ pictures or Letters the beft Graversare the ftraight, , 
which chufe thus, Take a File and touch the edge: 
_ of the Graver therewith , if the File cut it, it is too! 
- foft and will never do you good ; but if the File will! 
not couch it by reafon of the hardnefs, it will ferve) 
your occafion, although fuch a Graver be apt at firlt| 
to break fhort off, after a little ufe by whetting it) 
“will come toa good temper and condition, as by, 
~ experience | have found; though fome ignorant of! 
what they have writ , would puzzle you about al- 

_ tering the temper, oe 
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i SECT. II, The several wages of holding ) 4 


the Graver. 





Et the end of the haft of the Graver reft againft © 
i_, the ball of thethumb , and let the fore-finger — 
guide the Graver, which is done by refting fteadily _ 
upon the point of your Graver. fi ee 
You mutt alfo provide a Bag of Sand to lay your 
Plate upon, on which you may turn your Plate at 
eafe every way: And note, that with your left 
hand you muft turn your Plate as the ftroaksyou _ 
grave do turn, which is not eafily attained without 
diligent care. | ne 
- You Copper plates ready polifheddo oftencome 
from Holland, or elfe you may havethem prepared _ 
by feveral in England. you maybe direted how | 
to have thefe Plates by moft Printers of Plates in © 
London , and therefore I forbear to trouble youor 
my felf about dire@ing you how to prepare Plates ie 
for your ufe, RaSh ae DY 7 ; 
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SECT. III. The fornes of Graving-toolt, as alfo 
|. the manner of Whetting your Graver. 4 


é 
' 


| are upper part of this figure will fhew. two forts 
of Graving-tools, the one formed fquare, the 
|other lozeng : the fquare Graver makes a broad 
| and fhallow ftroke, or hatch; and the lozeng makes. 
a deep and narrower ftroke. Theufeofthefquare 
| Graver is to make the largeft ftrokes, and the ufeof 
the other is to make the ftrokesmoredelicateand __ 
|lively. ButI preferrea Graver made of an indiffe- 
rent fize betwixt both thefetwo , which will make 
| your ftrokes, or hatches, fhow with more life and 
| vigour, and yet with fufficient force, according as 
| you fhall manage it in your working: The forms 
| of which will appear inthe 1.and 2. figures. 
| _ The 3. figure fhews you how to whet the two 
| fides of your Graver, which is to be done in thi 
| manner following , you muft have a very good Oyl. 
| ftone fmooth and flat, and having powred a lit 
| Sallad-oy! thereupon, take the Graver , and layi 
| one fide ofic '( that which you intend fhall cut t 
Copper) flat upon the ftone, whet that fide very flac — 
| and even, and to that purpofe have anefpecial care — 
to carry your hand ftedfaft, and with an equal — 
| f{trength, placing your fore-finger very firm upon ~ 
the oppofite fide of your Graver, tothe endthat 
you may guide it with the more exactnefs: then 
turn the very next fide of your Graver, and whet 
hat inthe like manner, as you did the other 5 (ae 4 
ei . ‘that ey 
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that there may bea very fharp edge for the {pace of 
an inch or better, then turning uppermoft that 
~ edge which. you have fo whetted, and fetting the” 
end of your Graver obliquely upon the {tone, carry 
- your hand exa@ly even, to the end that it may be” 
- whetted very flat and floping, in the form of a lo- 
 zeng, making co the edge a fharp point, as the 
figure 4. fhews you. i 4 
itis very neceffary that you take great care inthe’ 
- exacd whetting of your Graver, for it is impofiible 
that you fhould ever work with that neatnefsand | 
-_curiofity as you defire, if your Graver be not very | 
- good,and rightly whetted. oho a 
1 cannot demonftrate it fo plain and fully by 
- figures, and difcourfe, asI would: if you have ac- 
- guaintance with an Artiftin chis way,you may eafily 
. underftand ina fhort time. Pea : 
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SECT. LV. Lhe manner bow to hold and handle» : 
re / your Graver. 1 | 





© He uppermoft part of this figure defcribes to” 
 & you the form of two Gravers, with their 
handles, firted for the wherting. They thac ufe this” 
Art, do before they make ufe of chem, commonly | 
_ cutaway chat part of che knob or bow! thatisat the. 

end of their handles, which is uponthe fame line 
with the edge of their Graver,to the endit may not 
hinder them in their graving,..as the figure 2. 
_ fhews you. ahs We ean 
. Forif you work upon a large {late you wilf ind | 
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that part of your handle (if it be not cut away) will — 

fo reft upon the copper , that it will hinder the — 

{mooth and even carriage of your handin making — 

your ftrokes or hatches ; alfo it will caufe your — 

Graver to runinto the copper in {uch fore, that you 

‘thall not be able to manage it at your pleafure 

| The §. figure defcribes to you the way of hold- _ 

ing your Graver, which is thus, place the knob 
or ball of the handle of your Graver in the hollow 
of your hand, and having extended your fore-finger 
towards the point of your Graver, laying it-oppofite _ 
ito the edge that'fhould cut the copper, place your _ 
lother fingers on the fide of your handle, and your _ 
thumb on the other fide of the Graver, in fuch fort 
that you may guide your Graver flat and parallel — 
with the plate, as you may {ce inthe figure. 
And be very carefull that your fingers do nor _ 
linterpofe between the plate and the Graver, for 
that will hinder you in carrying your Graver level _ 
mwith the plate, fo that you cannot make your % 

Atrokes with that freedom and neatnefs, whichother. 

wife youmay. This I think fit to give you notice — 

lof, becaufe-the skill of holding your Graver isthac 

which you mutt firft perfe@ly learn. a 
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PSECT, v. The washer of holding ‘your hand 
| , in Graving. 


von 


| BH Aving defcribed the way of holding your 

jf 3 Graver,che next thing isto fhew youhowto _ 

|fuide your Graver upon the plate in making of your 
’ _ frokes, 


Ml 
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- ftrokes, which are ftraight or crooked, that you 
_ may work with the more eafe and convenience, you” 
mutt have a ftrong round leather Cufhion fill’d with 
fand or fineduft , let ic be made about half a foot 
_ broad inthe diameter, and three or four inches deep, 
ay this upon atable which ftandeth faft and firm 
then lay your plate upon che cufhion, as is defcribed 
inthe 6. figure, : 
When you are to make any firaight ftrokes, hold” 
your Graver as is dire@ted inthe former Section, - 
and if you will have your ftrokes deeper ot broader 
in one place than in another , in that place where _ 
you would have them deepeft you mutt prefs your’ 
‘hand hardeft; but efpecially in making of a ftraight 
firoke, be carefull ro hold your plate firm and fted- 
fat upon the cufhion, | poy 
_ Andif you make any crooked or winding ftrokes, - 
then hold your hand and Graver ftedfait ; and as 
you work turn your plate againft your Graver, for 
otherwife it isimpoffible for you. to make any | 
_ crooked or winding ftroke with chat neatnefsand 
~ command, which by this means you may, if you do” 
not move your plate, and keep your arm and elbow 
fixed or reftedupon the table, _ s ‘ 
If as you are working your Graver happen to 
break often onthe point , it isa fign itis tempered | 
too hard, to help this takeared hot charcoal, and 
lay the end of your Graver uponit, and when you’ 
perceive your Graver to wax yellowith, dipitin the: 
water: If your Graver become blunt without. 
breaking, itisa fignitisnothingworth, == 
__ After you have graved part of your work, it will’ 
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be neceffaty to fcrape it. with the fharp edge of a 
urnifher; carrying it along even with the plate, to. 
take offtheroughnefs of the ftrokes; but info doing 
take heed of making any {cratches in your work. 
_., Tothe end you may better fee that which is sra- 
ven, they commonly roll up clofe a piece'of a black 
Felt or Caltor, liquored dyer witha little Oy! ; and 
therewith, rub the places. graven’: And if you per- 
ceive any fcratches in your place, rub them out with 
your Burnifher:, and it you have graved any of 
your ftrokes too deep, you make them appear fainter 
with rubbing them with your Burnifher;. 


—— 





SECT: VI. How torake of any Pitture, on Map- 
: ‘f . betters; Xe. upon your Copper, oh 


PytAke your Plate and heac. it over thefire, and ~ 
having a piéce.of yellow Bees wax, putinto; 
and tyedupin a fine Holland rag, ery if your Plate 
be hot enough to melt your Wax, ifit be, lightly 
wipe over your plate with that wax, until’you fee ic 
be covered over. with wax, but let ir be bur thin; | 
if ic be not even, after it.is cold you may. heat ig 
again, and with a feather layiceven, whichat firft — 
you will finda lictle difficult.) 0. by osp pe 
. ‘Now ifwhit you aréto imitate be an exa& copy; 
you muft note it muft ftand the contrary way in the 
plate, and.cherefore your beft way will be to track it’ 
over. in every limb witha good, Black-lead Pencil, 
efpecially ifit be.an. old pi€ure,which having done, 
take an old Ivory haft.of a knife, and placing your 
of) | Bo pidure 
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ft 


pidure exactty on your copper, the face downward, . 
cake.yout haft and lightly rub over your print, and 
you thall perceive che perfect proportion remain 
upon the’ wax that isupon the plate, thentakea 
long Graver, or another piece of {tel grownd fharp, _ 
and withthe poincthereof go over every particular © 
limb in the our-ftroke, and there will be no difficulty © 
—to-mark out ‘all the fhadowsas you go to engrave — 


ety 3 
aa 

q 

i 

y 


your work, ‘having che proportion before you. 
> Arid itawillbe more ready , if alfviyou note your 
fhadows: how far they be dark, and how far light — 
with your black-lead, ‘before yourub it off, but a 
learner may be puzzeled at firft with too many 















obfervations. a 
- At. firft you will find foe difficulty for carrying” 


your hand, and for the depth of your ftroke you are | 
toengrave; but take this experiment in your firft 
_ beginning’; learn to’carry your hand with fuch a 
- flight, that you may end yout ftroke wich as light 
a ftroke as you beganit, and though you may have 
-ccafion to have one part deeper or blacker than 
_ another, do that by degrees; and that you may che 
more diftin@ly do it, obferve your ftrokes tha 
they be not too clofe nor too wide : and for you 
more exa@ obfervation ; practice by thofe prints” 
that are more loofly fhadowed at firft, left by imis” 
tating chofe dark and more fhadowed, you be at a 
lofs where to begin or'where to end, which to know, 
‘is only got by practice : Thus for Pitures, £ 
_ Now for Letters, if copies, every word and let 
ter muft be either. writ with ungamm’d Ink , of 
élfe gone over with Black-lead, arid tubb’d on the 


ie 
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plate when it is waxed, as before, but if a Map. 
or other Mathematical Inftrament, every circle, 
f{quare, or perpendicular muft be drawn over as be- 
fore, or elfe you cannot exactly imitate the fame, 
but if you be to cut any Face, Armes; Inftruments; 
or Map norto be printed, then if you black over 
the back-fide, as you are directed for your defign 
in Etching , that will ferve your turn, onely for 
Etching you ufe a mixt ground, and for to Engrave 
you Onely ufe wax. a . 

And thus, in a plain ftyle, I have given you an 
account of the whole myfterie of Exgraving, 
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~WATER-COLOURS. 
© cot he oleh Bada 


4 HE pradtice of Liwsning is a quality com- 
mendable in any perfon, and a pra@tice 


meet for the Nobleft perfonage of what. 
quality foever; I fhall fay no more inthe praife of. 
it, it may {peak for it felf, but come immediately to 


_fhew you the manner how to performit. therein 


following the Rules now pra&ifed by the moft emi- 


~ nent Maftersin that faculty: and firft, | fhall begin 
_ in this asin the other parts of this Book, what things 
are tobe in a readinefs prepared for the practice 


of it. 





(SCHR Ro. 
Of necellaries belonging to Limning, 


| T O the Limning in Water-colours there bes 


forts, and waters made of them, a Grinding-ftone 


longs feveral thing, as Gamms of feveral 


and 
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and Afuller, feveral Colours, Liquid Gold and Sil. 
ver, feveral Sizes to lay Gold, Parchment of the 
fineft, as of Abortive Skins, Pencils of divers forts. 


ofthe making and preparing all thefe in their order, . 


and then to their ufe. 





SECT. I. Of Gamms and Gum-waters ufed 

_ n- Limning. aa . 

He principal Gum is Gum-Arabick, get the 
belt that may be, which you fhall know by 

the whitene/s and clearne/s , if it be yellowith, ofan 
Amber colour, it is naught, ae 


Z 
x 
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_ Tomake Gum-water hereof, do thus, takea clean — 


earthen Veffel, Pan, Dith, or the like, put therein 


the faireft Spring-water you can procure, thentake _ 


a quantity of Gum- Arabick,and tie itina fine clean 


Linnen cloth, asina bag , and hang this inthe mid- 


dle of the water , and there let it reft till the Gum 


be diffolved , if you find your water be not ftiff 
enough of the Gum, put more Guminto your cloth, | 
and let that diffolve as the other did, if it be too 


ftiffadd more Water : of this Gum-water it is abfo- 
lutely neceffary you have alwayes by you two-forts, 
one {trong, the other weak , and of thefe two, you 
may make a third at pleafure, preferve thefe in 
clean Glaffesfor yourufe. : | 


Of GUM-LAKE. ei 
Gum-Lake isa compounded Gum made of many 
ingredients, as of whites of Eggs beatenand ftrained, 
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of Honey, Gui of Ivy, firong wort, thefe ingredients 
- mingled together will at lait ranlike an Oyl, which 
at laft will congeal and be hard. Trouble not your 
felf to make ir, but buy it readie made , chufe it as 
you do the Gum- Arabick, by. the clearnefs , and 
then youneed norfearit. : 
_. To make Water thereof, ufeic in all refpects as 
— youdid your Gums Arabick, by tying it in a cloth 
and diffolving it in fair water ; of this water alfo 
have oftwo forts, a-weaker anda {tronger. . 
Of GUM-ARMONIACK. 
Of this Gum you may make a Water, chat what- 
oever you write therewith you may lay in Gold, 

. The manner of making the Water is thus, . take 
your Gum and grind it with the juice of Garlick as 
tine as may be, thereunto add a few drops of weak. 

_ water of Gum-4rabick,making it of fuch athicknels 
ds you.may conveniently write with ic with a pen. , 
With this liquor write what you will, and let it 
drie, bur not too long, for if youdo, the Gold will 
not ftick, and if youlay on your Gold too foon, it. 
-willdrownir, . When you would lay your Gold up- 
onit being drie, dothus, geta Gold-cufhion, which 
you may thus make; take a piece of Calves-leather. 
rough,and get a board about fixinches long, and five 
inches broad, upon this board fay fome woollen 
cloth four or five times double, and over all your. 
Leather with the rough fide outwards , nailing the. 
edges of the leather to the fides of the board ; fo 
igyour€ufhionmade, , © 

_ Upon this Cufhionlay your Gold-leaf, and with 

| D., die ee ek Ta the 045 ca knife. 
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a knife that hach a very fharp edge, cut your Gold 
upon your Cufhion into pieces, fo that it may quite — 
cover what you have written’, then breathe upon 
your writing, and. with a piece of white Cotton+ 
wool ( breathing upon thatalfo ) lay it upon your 
Gold and it wil! take it off from ‘your Cuthion, 
which prefs down hard upon your Writing ¥ and it 
will there ftick , chen with other Cotton-wool dry, 
wipe away the toofe Gold, and your Writing only 
will remain, which when it is through drie you may 
burnifh witha Tooth , and it.will thew fair. 


Of LIQUID GOLD or SLIGE ER ing 
You may with LiguidGold or Sitver Draw or 
Write any thing with the Pen or Pencil, as with 
any other liquid colour, I could thew youhow to 
makeit, but to make a {mall quantitie it is not 
worth the while, neither will it quicthe coft; there-_ 
fore I would advife you-to buy it readie prepared, 
which you may do where you buy your Colours, or 
of fome Gold-beaters, who makeit of theit cuttings 
of the ragged edges of their Gold, | 
‘When you ofe ic do only thus, put into your — 
Shell a drop or two of fair water, and with aclean | 
Pencil temper up fo much Gold as will ferve your 
occafion at that time, with which Write or Draw 
what you will, chen about two or three hours after, 
the longer the better, burnifh it by rubbing hard up- 
onit witha Dogs-tooth, and it will be pure Gold; — 
this is the beft and eafieft way of layirig Gold that 
I know of, . ven ee 
, | Ee eo, ig 
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s EC L Il. Of your G Grinding-ftone and Muller. . 


| G™ a Stone of Porphery or Serpentine , or rather. 
a Pebble, (if you light of one large enough) i is 
beftofany other. Butin fhore, get as good anone: 
_asyoucan, which your A@arblers in Loudon may | 
help you to: ; keep this and your Muller awnyet very’ 
clean and free from duft. h 


SECT. ALE: Of Colours. 


Tre are fimply fix, viz. white, Black, 
, Red, Green, Yellow . and Blew , to. which 
we may add Browns , but they: are compounded, 

* Of either of thefe there are feveral forts, the 
names whereof, and the manner of: ordering of ‘thei 
fall be thewed in the ny, Chapter. 
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CHAP. IT, nt ie 


of Colours nfed in Limning : their names, 
and how to order them, | 


SE C TOF the Names of Colours, and bow every 


Colour i us to be prepared Whether Grownd, At "ds 
or Steep'd, | 


Be ACE C! WHITES. - ea 


Cherry -frones burnt, Cerne... Red-Lead, 
Ivory burnt. | White-Lead. Lake. - 

— Lamp-black, pire ig 

| GREENS. 
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GREENS) BLEWS, YELLOWS. — 


Bee Indico.  Englithoker, 

P snk. 4 | Ultramarine. Mafticote, a 
Sap-greee, —  ° Bife, BROWNS. 

_ Cedar-green. Smalt. Omber eG 

BBE aye Spanifh Brows, — 

Colen’s Earth, 


Thefe are the principal Colours ufedin Limning, — 
I have omitted many others , but they are fuch that 
are not fitting for this Work ; which] fhall {peak of _ 
when I come to teach how to #a/ Maps and printed — 
Pictures , for which ufe thofe Colours I have omit- _ 
ted are only ufefull. | ee 
Of the Colours here mentioned, ufefull in Lim- 
ning , they are to be ufed three feveral wayes, viz, 


. > 


either Wafbed, Grownd,, Or Steeped, 


The Colours to be only “afoed are thefe : 


Bife. Cedar. Red-Lead, 
Smalt. Ultramarine,  AMafticote, 


_ Tobe Steeped , only SAap-greth. 


; The Colours to be Wafhed and Grownd, are thefe Ri 


Certfe., Pinks ; ‘Spanith Brown, 
White-Lead. Indico, Ivory, ee 
lothlesoric ct; <i: abe & black, — 
Englifh Oker.. Colens Earth. Cherry-ftone 
Aeon tel | Smee 
sive ‘ ae oy 
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s SECT.UL Of thofe Colours that are to be Grownd, 
bi) and howtoGrindthem,. . 


1 Haye in the laft Se@ion told you what Colours 
_ are to be Grownd, which Wafhed, and which 
to be Steeped . it refteth now, to fhew you how to 
_ Grind thofe Colours that are to be grownd ; I fhall 
- motrun over every Colour particularly , but fhew 
- you how to grind one Colour , ‘which take asan 
example for all the reft. oe ‘od! 
_ For our example in grinding of Colours, let us 
_ take the original of Colours, viz. Cerufe, or White- 
_ lead, there is little difference between them, only 
 oneisrefined, theothernot, . _ a 
+ To grind it dothus, Take a quantitie thereof, 
or ofany other Colour to be grownd, being cleanfed 
from all manner of dirt or filth, which you muft 
firft fcrape off; then lay the Colour upon your 
- Stone, and with your Muller bruife it alittle, then 
put thereto fair fpring-water, and between your 
_ Muller and Stone grind the Colour well together 
— with the water till the Colour be very fine, which 
_ when you find to be enough , have ina readinefs a 
great Chalk-ftone , in which make certain troughs 
or forrows,-into which pour your Colour thus 
_grownd, and there let it reft till it be thorough 
_ drie, then take it out and referve it inpapers, and 
_ thofe papers in boxes, for your ufe.. This order 
- you are to obfetve in all Colours that are to be 
Grownd. | Asatte : | 
Bis. Ee SECT. 
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SECT. ILI. Of thofe Colours that ave to be 
Waleed , and how to Wafb thers. 


i in the Grinding of Colours I gave you an — 
&. inftance but in one forall thereft, thelikeI — 
fhall do for thofe Colours which are to be wajhed ; 
I will make my inftance in Red-/ead, which you are 
to Wafhin thismanner, oo 
Put a quantity thereof into a clean earthen difh, — 
and pour there aic water, ftirring the colour and © 
water together with your hand or otherwife, then 
let it ftand a while, and you fhall fee a filthy greafie 
feum arife and lie above the water, with other filth; 
pour this water quite away, and put other clean wa- 
ter to the Colour, and ftir ic about again, pouring | 
away the water (if foul ) the fecond or third time; 
then add more water, and ftir the Colour abour | 
again till the water be thick and troubled ; buc yet 
free from filth, then gently pour thistroubled water _ 
into a fecond earthen difh, leaving inthe firft difh — 
all the dregs. | 
. Into the fecond bafon put more fair water, and — 
with your hand ftir about the Colour asbefore; do 
thus two or three times, and take (if your Colour be, 
very foul ) a third earthen difh, and add more wa-. 
ter, and keep ftirring, till at laftthe water become. 
clear , and the Colour remain fine at the bottom | 
ofthe difh , pour away your water gently, and you: 
will find fome Colour remaining and flicking to the: 
edges ofthe dith, which when it, is dry, you may 
Pes oS NUE ON Cama aia fio" (with : 
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(with a feather) frike away like flower, which re- 
- ferveas the choiceft and pureft of all; ifina pound. 
of this Red-lead you have an ounce of good indeed, 
prize it, for it is croublefome to procure. .The 
_ other, which is not altogether. fo pure, may be fer- 
- viceable for fome ufes, though not for all. What 
hath been faid of this Colour is to be underftood of 
all other that are to-be wafhed, therefore for 
Wathing of Colours let this fuffice. ee 


ee 


SEX TV. of Colours to be Steeped. 


J Said (among the Colours before mentioned ) 
i there was only Sap-greento be Steeped, though 
in Colours to wafh Maps and Prints there are many, 
but of thefe, when we come to fhew how to Wath 
Maps, &c. To Steep your Sap-green do thus, take 
a quantity thereofand put it into a Shell, and fill 
the fhell with fair water, to which adde fome fine 
powder of Allum to raife the colour, let it thus 
_ fteep twenty four hours , and you will havea very 
_ good Green, we 


— 








SECT. V. Of thofe Colours that are Wafoed and 
- Grownd, how to temper them in your Joelle When 
you are to ufe them. ) ; Ay 


Aon having all Colours both Grownd and walb- 
i. ed by youin a readinefs, when you begin) 
¢.%) any 
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“any piece you. mutt temper them as followeth, — 
for which take one example for ail. 
Take any Colour, a fmall quantitie thereof, ee 
put it intoa clean fhell, then ‘add thereunto a ‘drop 

_or two of Gum-water, and with your finger (being — 

clean) work it abouc the fides of the fhell, and there 

‘let it ftick tillit be dry ;) when the colour is dryin | 
the fhell, draw your finger over it, if any Colour — 

‘come off, you muft add ttronger Gum-water to it. 

But, if when your Colour isdry in the thell, it plitter 

Or fhine, it isa fign there is too much Gum in itl? 
therefore remedy that by tempering your Colours 

“up again with fair water only, withoutanyGum. 

_ There are fome Colours, as Lake, Umber, and — 
other hard Golours , which when they. are dry in 
the fhell will crack , and look like parched ground _ 
inadrieSummer ; to fuch colours as thefe , when — 
you temper them for ufe, add tothema fmall quan- 
tity of white sugar-candy i in fine powder, which — 

temper with your Colour and fair water with your | 

finger in the fhell till the Candy be diffolved: and 

this will keep. them from peeling when you ‘have 

faidthemon your Work, if 
Note here, that thefe Colours following , vis. 

Umber, Spanith- Brown, Colen-Earth, Cherry-ftene 

‘and lvory- black, ate to be burnt before they a 
Wath’d or Grownd, 

_ Toburnany ofthem dothus, put the Colour in ine | 
toa Crucible, fuch as Gold- /uiths melt their filver 
in, if yow will, cover the mouth thereofwith clay, 
and fec.it.in.a hot fire, there letit-reft tillicbered 
hot ; when the C olour is cold you may Grind or | 
Wafhi it according to former Directions. SECT. 


ss 
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SECT. V I, Of Pencils, and how to choofe them: 


r Y Ou are in the next place to furnith your felf 
S. with Pencils of all forts ; which how to choofe 
do thus, take a Pencil and put the hairy end between 
your lips; wetting it a little by drawing it through 
your lips, being moift, two or three times ; fothat 
the Pencil being large will come toa point as fmall 
asa hair, whichific do, it is good; butifit fpread, 
or any extravagant hairs flick out of the fides, they 
_ arenaught,; you may try them by wetting in your 
mouth, and attempt to. draw a line on the back of 
your hand, yi, . i 








SECT. VII. Of Compounded Colours. 
| F the the fix fimple Colours before named, 
B together with the Browas, many others’ may 
_becompounded for Faces of all Complexions, Gar- 
ments, Landskips, Building , for Birds, Fifoes, 
_ Beafts,and what not ? I will fhew how tocompound 
- fome, and by thofe you may by pra@ice find out 
and invent infinite more, I fhall inftance in thefe 


following. As, 


A Violet, — Light-green 
A Lead-colonr. Purple, 
Flame-colour. | Al Bay-colour. 

— Scarlet. A Murrey, * : 

Ais it yc Cae 
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Me oe ee OAR ce PONY SN Oe TO A Regen re eas ( i DP ety eS a en ’ 
“the Pepand Pesel, yy © 
To make a Violet-colour, Ne 
. Indico, white, and Lake make a good Violet= 
colour, you may make it lighter or darker at plea- 
fure, as you may all other compounded Colours. 
ae Lead-colour. : i 
_ dndicoand white make a Lead-colour. 
Line Golour fer Flaming fire. 
Red-lead and AaSticote, heightned with white. 
vee Scarlet-colour, | 
Red-lead, Lake and Vermilion, very little or no 
Vermilion, for it 1s not good in Limning, 
| Light-green, ah 
- Pinkand Smalt, with white to makeit lighter, é 
if you require it, i "ees 
A Purple-colonr. 
Indico, Spanifh-brown, and white, 





| A Bay-colour. 
~ Spanifh-srown and white, 
; | — A Murreg-colour. 
Lake. and white make a Murrey-colour. 

Of thefe infinite others may be made, but I leave 
them to your own ingenuity to find out, which with © 
little pra@ice you will foon do, The next thing 

you fhall be informed in, is how to prepare your 
Table for Limning, and fic all things for your work, 
which fhall be declared in the next Chapter, 3 


| ; 
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CHAP. IfL 


| Howto prepare a Table for a Picture in mall for 
Limning , to make choice of your Light , the 
manner of Sitting in re(pect of Pofitton and 
‘Diftance, and what neceffary. Instruments 

ave to lie by you when you are at work; ~~ 


7 X 7 E now draw pretty near to our intended 
. /  purpofe, viz. Minicure or Limning to the 
_life in Water-Colours ; but 


SECT. J. How to prepare a Table for a. 
Pittarein (mall. sae 


| ET pure fine Pafte-board, fuch as the ordi- 
nary playing Cards are made of, you may 
AF have of what fize and thicknefs youpleafe, 
and very finely flick’d and glazed , at tae Card- 
makers: Takea piece of this Pafte-board of the fize 
youintend your Pi@ure, thentake a piece of Parch- 
ment of the fineft and whiteft you.can-get, which | 
-arethe skins of abortives or coftlings, cuca piece of 
- this skin of équal bignefs with your. Pafte-board, 
and with thin white Scarch new made pafte,che: 
Parchment to the Pafte-board , with the out-fide 
of the skin outermoft, lay on your Starch!.very 
thin and even; then your Grinding-ftone being: 
made very clean, Jay the Card thereupon wil 
| . | the; 
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the Parchment-fide downwards, and as hard as 
youcan, rub the other fide of the Pafte-board with 
aBoars tooth ferin a ftick for that purpofe, when 
ic ischrough drie it is ft to work upon, 

SECT. Il. Of your Light. 


bs your Light, let ic be fair and large, 
XY free from being fhadowed with trees orhou. 
fes, but_a clear sky-light, let it be a direg light: | 
from above, and not’a traverfe-light, let ic bea 
Northerly and not a Southerly light, for the Sun _ 
fhining either upon you, your work, or the partic 
fitting , willbe very prejudicial, as your raom 
mutt be light, fo let it be alfO clofe andclean. And. 
obferve , that you begin and end your work by che 
famelishr. Us | 


& 
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SECT. IIT. Of the manner of Sitting. 


F Et your Desk on which you work be forituate, 
that when you fic before it your left arme may 
be towards your light, and-your right arme from” 
it, chat the light may ftrike in fideling upon your 
Work, Thus for your own fitting. 

. Now for the manner of the parties ficting that is 
to be Drawn , it may be in what pofture he or the 
fhall defign, but let the pofture be whatit will, let 
it not be above two yards off you at the moft, and 
level with you; but ifthe partie be tall, then above. 
ae | F Mark 
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Mark well when the party that fits moverh, 
though never fo little, for the leaft motion ofthe 
body or face, if not recalled, may. in fhort time 
caufe youto runinto manyerrours, 

The Face of a party being finifhed, fet him ftand 
and not fit to have his pofture drawn, and that at _ 


a farcher diftance than two yards , vx. four or five 
yards. 


% \ 


SE CT. IV. Of fuch nece(laries as are to lie by you 


while you are at Work, 


3.47 Ou muft have two {mall Saweers or other 


4 China-difhes, in either of which there muft | 


_ be pureclean Water; the one of them is to wafh 


your Pencilsin being foul, the other to temper your 


Colours with when there is occafion. 
2. A large, but clean, fine and dry Pencil, to 


_ cleanfe your work from any kind of duft chat may 


BY > Real 


by accident fall upon it: fuch Pencils they call 


a stch- Pencils. 


3. A tharp Pen-knifeto take off hairs that may 
come from your Pencil, either among your Colours. 


--orupon your Work, or to take out {pots that may 
_ come to fail upon your Card, . 


4. A Paper, having.a hole cut therein, to lay up- 


on your Card to cover it from duft, and to reft 
- your hand upon, to keep the foil and fweat of your 


_ hand from fullying your Parchment, and/alfo co try 


your Pencils on before you apply them to your 
; | Work, 


jeitee colueie an ry nr A S41) posi al) dae 2 


knife and Pencils lie all on your right hand, 
5. Havea pretty quantitie of Carnation (as fome 


callic,) or Flefh-colour, fomewhat lighter than the 


Complexion of the party you are to draw , tem- 


pered up ina fhell by it felf witha weak Gum- 


water, If itbea Pair complexion, White-lead and 


Red-lead mixed. If a Swarthie or Brown com- 


plexion, to your White and Red-lead add a quan- 


titie of Mafticote, or Englifs-Oker, or both if occa-_ 
fion be. Buc whatever the Complexion be, be fure — 


you temper your Flefh-colour lighter than the 


partie; for by often working upon it you may _ 


bring it co its crue colour , it being firft tao light ; 
bur if it be firft coo fad, there then is no remedy: 


6. Having prepwed your Flefh-colour, take a 
large Shell of Atother of Pearl, ot a Horfe-Atuffel- 
Shell, which any Fifberman will help you to, and 
therein (as Painters in Oyl difpofe their Colours 


upon their Pallac for their working of a Face , {0 
muft yoti) place your feveral Shadows in chis 
Shell in little places one diftiné from another. 

_ Note, that in all yout Shadows you mutt ufe 
fomé White, wherefore 1, lay a good quantitie 
Of White by icfelf, befides whar the Shadows are 
firft cempered with. 2. For Red for the Cheeks 
and Lips, temper Lake and Ked-lead cogether , fome 


your Gray, faintifh Shadows, take White Exg/i/2- 








rh, 
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Work. Let your Sawcers of Water; your Pen- 


ae 


ufe Vermilion, but Flikeitnot. 3. For your Blew — 
Shadows, asunder the Eyes, and in Veins, @c. In- 
dicoand White, or Ulramarine afd White. 4. For | 


‘Oker and Indico , or fometimes Mafticote. 5. or — 
a F 2 Deep 
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‘Decp foadows, White, Englifo-Oker, and Umber. 
6, kor Dark-fbadowsin mens Faces, Lake and Pink, 
which make an excellent flefhy fhadow. Many 
other Shadows you may temper up, but thefe are 
_ the chief, your own judgement, when you look 
_ upon the partie to. be Drawn, will beft dire you, 
and inform»your fancie better than a thoufand 
Words, pet Bee 

Thus are you abfolutely prepared of all neceffa- 
Mes , itisnow fit timeto goto work, and firlt we 
will begin witha Face, _ 
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CHAP. IV. 


Of the Miniture or Linning of a Face 
, in Water-Colours, 


m Aving all things in a readinefs, according to 
7 the dire@tions before delivered, upon that. 
4 4 part of your Card where you intend the 
_ Face of your picture to be, lay that part of the 
Card over with your Colour that you have before 
prepared, anfwerable to the Complexion of the 

- partie; it being well tempered, pretty chin, with 
a fencil bigger than ordinary, {pread your Colout 
very even and thin , free from hairs or other fpots, 
_ in your Pencil, over the place where you are to. 
make the Face of your Pi@ure. The Ground be- 
ing laid, you may begin the Draught, the partie | 
being ready to fit. Now tothe finifhing of a Face 
there will require three Operations or Sittings at 
: deh the 
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the leaft. At the firft fitting you do only dead — 
Colour the Face, and this takes about two hours 
time. Ac the fecond fitting you are to go over the. 
Face more curioufly , obferving whatfoever may 
conduce to the graces or deformities of the partie to 
tobe Drawn, together with a {weet difpofe and 
couching of the Colours one within another, and — 
chis ficting will take up fomefour or five hours. At 
the chird fitting you may finifh the Face , this takes. 
up fome three hours time; in which you perfect — 
what was before imperfect and rough, in putting — 
the deep and dark fhadows inthe Fece, as in the 
Eyes, Eye-brows hair, and Ears, which thingsare | 
the laft of the Work, and nor to be done till rhe 
Hair-curtain or the back-fide of the Pi@ture, asalfo | 
the Drapery be wholly finifhed. Of thefe three 
fittings or operations we fhall make three Sections, 
as followeth: Theninthe next Chapter fhew how — 
the Drapery and other ornaments are tobe per- — 
formed : then in the next Chapter fomething of — 
oe in Miniture, or Limning, and fo con. | 
clude, , | 





‘ 


SECT. I. At the firs Operation or Sitting, 


Our Ground for the general Complexion be- 

ing laid, the firft work at your firft fining 

mutt be to draw the Porphile or out-lines of the 
Face, vhich you mutt do with Lake and White min- 
gled, draw it very faintly, fo thac if you mifs of 
: Boge your 
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your Proportion you may alter it with a deeper 
mixture of the fame Colour, 

The proportion of the Face being drawn, add 
tothe former colour fome Red-lead , temper it to 
the colour of the Cheeks, Lips, @c. but faintly, for 
(asI faid before) you cannot lighten a deep Colour 
when you would. You muft now put in the Red 
fhadows intheir due places , as in the Cheeks, Lips, 
tip of the Chin, about the Eyes, the tip of the Ears, 
and about theroots ofthe Hair. All thefe Shadows 
muft be putin, not with the flat of che Pencil , but 
by {mall touches, after the manner of Hatching, in 
this manner going over the Face, you will cover 

your ground with thefe and che following fhadows. 
In this Dead-colouring you need not be over- 
_ curious, butitrive to imitate Nature as near as may 
be, the roughnefs of the Colours may be mended 





at the fecond Operation. eee 
_ Having put in your Red fhadows in their due 
places, put in nexcyour faint Blew fhadows about 
_the corners and balls of the Eyes, and yourGrayifh 
_ blew fhadows under the Eyes and about the Tem- 
ples, work thefe fweetly and faintly all over by 
degrees, heightning your fhadows asthe light falls 5 
as alfo thofe harder fhadows in the dark fide of the. 
Face, under the Eye-browes, Nofe, Chin,and Neck, 
with fome {tronger touches inthofe places than.on > 
the light fide of the Face... Bring all your Work 
together to an equal roundnefs, and give perfection 
tno perticular partat this time, but view your ob- 
ject well, and fee how near you hit the Life, not only 
in feeming likenefs, but in roundnefs boldnefs of po- 
-flure, colouring, and fuch like.» -  _ Having 


a 
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Having wrought your fainter fhadows into the 
Red ones before laid, you may now haveatouch at — 
the Hair, difpofing of it into fuch curls, folds, or 
form as fhall beft grace the picture, or pleafe the — 
partie. You muft only draw the Hair with fome | 
colour fuitable to the life, fill up the empty and void 
places with colour, and deepen it fomewhat more 
ftrongly than before in the deepeft fhadowed 
places, And letthis be your firft operation. 


SECT, II. At the fecond Operation or Sitting, : 


AS the fecond fitting let the partie fic in the — 
\. fame place and pofture as he did at the firft 
‘fitting, then obferve and delineate with your Pen- 
cil thofe varieties which Nature affords you, and 
as you did them but rudely before, you muft now | 
with the fame Colours, in the fame places, by worke _ 
ing drive and fweeten the fame Colours one into — 
another , fothat nolump of Colour, or any rough 
edge may appear in your whole work, and this 
work mutt be performed with a Pencil fomewhat 
fharper then that which you ufed before, fo as your 
Shadows may be foft and {mooth. 
Having made this progrefsin the Face , leave it 
for thistime, and go to the back-fide of your Pi- 
ure; whichis fometimes a piece of Landskip , but 
moft commonly a Curtain of blew or red Sattin. If 
it be of blew Sattin, temper as much Bife in a fhell 
as will cover a Card, lerit be moift, but well bound 
with Gum; then witha fencil draw the Porphile or — 
| : F4 (Out 








-out-line of your Curtain,as‘alfo of your Pidure, then — 
witha large Pencil lay over carefully, but thinand — 
-aery, the whole ground you mean to lay with Blew ; — 


then afterwards again wich a large Pencil, as before, 
lay over the fame again witha fubftantial bodie of 


colour, in doing of which you muft be expedi-— 
tious, keeping your Colour alwayes moift, letting 


no one part thereof be dry till you have covered the © 


whole. 


If your Curtain be Crimfon, then traceit out with 


Lake, and lay the ground with a chin colour, then 


y 


where vour fttong lights and reflexions fall, there 
jay your lights wish a thin and Waterifh colour, 


ahd while the ground is yet wet, with a flrong 


and dark colour tempered reafonable thick, lay 


the hard and {trong fhadows clofe by the other 


s lights. i 


After you have thus laid the bick-fide of your 
Pidutre with Blew, orRed, or any other Colour, 


_ Jay your Linnen witha fair White, and the Drapery 


fikewife flat of the colour you intend it. 
Then repair to the Face again, and view ‘your 


-obje& well, and fee what fhadows are too light or 


- too deep for the Curtain behind, and the Linnen and 


Drapery may fomewhat alter the propertie to the 
-eye,and make the Pi@ure appear otherwife than it 


’ did when there was only the colour of the Parch-— 


ment aboutic, I fay, view your object well, and 


endeavour to reduce each Shadow to its due per- 


_ fection: then draw the fines of the Eye-lids, and 
_ fhadow the entrance into the Ear, the deepnefs of 
_ the Eye-browes, and thofe more eminent notesand 


marks 


‘ 
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marks in the Face, and thefe muft bedonewitha © 
very curious and {harp Pencil, | ee 

The Face done thus far, go over the Hair,beight- 
ning or deepning it as it appears inthe life, cating — 
over the ground fome loofe hairs, which will be _ 
pleafing, and make the Picture ftand as it were at a 
diftancefromthe Curcain, : ee 

To fhadow your Linnen, ufe Black, White, a 
little Yellow, and lefs Blew, the Black muit be deep- 
ned withIvory-black, with which mix a little Lake 
and Indico. And thus far have we proceeded at the . 
fecond operation, | 
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SECT. IIT. At the third Operation, or Sitting, 


eke third and laft operation of the Face will - 
be wholly fpent in giving of ftrong touches 
where you fee caufe, and inobfervations neceflary — 
for the rounding of the Face, which will better be | 
feenhow to performnow, than before the Curtain, © 
Drapery, and Linnen were laid. In chis laft fitting — 
obferve very diligently and exactly whatever may 
conduce to fimilitude, which is a main thing , as 
Scars or Moles in the tace, ec. cafts of the Eye, 
circumflexions or windings ot the mouch, Thus much 
for the third operation and finifhing of the Face, 
: ? 
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CHAP. V. 


Of Drapery , aad other ornaments belonging to 
% a Pigture in Miniture, 


_ Par" FE Face being compleatly finifhed , and 
| the Apparel rudely put on, let us now 
come to fhew how to fertle them in their 
right geers, (as the faying is,) as alfo to put on 
fach Ornaments as are ufual in Pi@ures of this na- 
ture. And thefe fhall be expreffed in the Sections 
- following. es 





SECT. I. Of Drapery in Limning. 


| HA laid a good, fat, and full Ground all over - 
‘iL the Drapery you intend to make, if Blew, 
_ then afl over with Bife fmoothly laid: the deep-_ 
ning muft be Lake and Indico, the lightning White, 
_yery fine, faint, and fair, and in the extreme light — 
places. What hath beenfaid ofthis Blew Drapery, 
the like is to be underftood of all other Colours, © 
Itis rare to fee Drapery expreffed by lightning of 
of it with fine fhell-Gold, with which it muft be 
hatched and. wafhed, what a luftre it givesto well- 
coloured Drapery, either Crimfon, Green, or 
Blew, but much more if with the Ground it felf 
you mixGoldwhenyoulayiton, 
| S E C Ty 





Oy UE Ae SE NOM EE, on Osa COUGH Wee Zoe On TN ee Senn Ew. NOE PERO UME Te OMe eee OA CRE Pa a ; ee 
Lae b P. 9 Be ay © Se al uA me) : Me 
i) a . > "4 - 
spe fe” and CRC. 0. 
; ‘ ‘ 
‘ ‘ 


ea NN 


SECT, II. Of other Ornaments in Pifture, - 

I J F the Body youareto draw bein Armor, lay — 
_& liquid Silver all over for your ground, well — 
dryed and burnifhed, fhadow it with Silver, Indico, — 
and Umber, work thefe fhadows upon the Silver _ 
as the life dire&s you. Bk a 
2. For Gold Armor, lay liquid Gold asyou did — 
the Silver, and fhadow uponit with Lake, Exglifhe 
Oker, anda little Gold, , a 
3. ForPearis, your ground muft be Indico and 
White, your fhadows Black and Pink. Me. 
4. For Diamonds, lay a ground of liquid Silver, — 
deepen it with Cherryftone and Ivory-black. ‘is 
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GHA P..VL. 
Of LANDS KIP, 


| HE bounds and limits of Landskip ate 
inexpreffible, they being as various as * 
_ fancy is copious; 1 will give you only — 
fome general Rules for painting of Landskip , and fo _ 
conclude this third Book. soe 
In painting of any Landskip alwayes begin with 
the Sky, the Sun-beams, or lighteft parts firft, next _ 
the Yellow beams, which compofe of Matticote — 
and White; next your Blew skies, withSmalt only, _ 
At your firft colouring leave no part of your — 
Ni: | ground — 
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ground uncovered , but lay your Colours: fmooth — 
-andevenallover. Work your Sky downwards to- _ 
wards your Horizon fainter and fainter, as it draws 
nearer and nearer to the earth, you muft work — 
‘your tops of Mountains and objects far remote, fo © 
_ faint that chey may appear asloftinthe Air: Your . 
-Joweft and neareft Ground muft be of the colour of 
—theearth, ofa dark yellowifh brown Green, the 
next lighter Green, and fo fucceffively as they lofe 
jn their diflance they muft abate in their colour. 
‘Make nothing that you fee at a diftance perfect , 
as if difcerning a Building to be fourteen or fifteen” 
miles off, I know not Church, Caftle, Houfe, or the 
like; fo that in drawing of it you mult exprefs no | 
particular fign, as Bell, Portcullis, or the like , but ex- 
prefs it in colours as weakly and faintly as your eye 
/yodgeth of it. Ever in your Landskip place light | 
-againft dark, and dark again{t light, which is the 
~ only way to extend the profpect far off , occafioned - 
by oppofing light to fhadow ; yet fo as the fhadows 
mutt lofe their force in proportion as they remove 

- from the eye, and the ftrongeft fhadow mutt 
_ alwayes be neareft hand.. | | | 





O F 


Sf eS aT Cte ee RAM WS osc bee eres 
Speech ts Rae oar ye ye 
f paar 


the Pen and Pexeil. — 89 





an ie ie Ve Se He he &) GRY Ce: ie 


es Sie a 
PAINTING in OY Li. 
The Fourth Book, a 


P Ainting in Oy! is of moft efteem of any other 





Painting , and indeed it requireth the — 
a  greateft judgement inthe performance, of — 
any other kind of Painting. I fhall (according to _ 
the weaknefs of my ability ) deliver unto you fuch — 
Rules and directions, as being well minded and | 
practifed, may in a fhort time make you a good — 
proficient therein: Prefuppofing you have read — 
the three foregoing Books , efpecially the Firftand — 
Third, and that you underftand Draught ef any — 
kind , and alfo the nature (if not the manner of 
working with) Water-colours, yet at leaft have © 
read the Rules there delivered concerning the ufe of 
them , you may fall to practife the Painting in Oy!, 
in which obferve the directions following. ~~ : 
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i. a the Names your Colonys, and how to Grind 


and order sheet 


ai 


Names of the Citous in  Oyl. 


BLACKS. WHITES. 


_Lamp- black, white-Lead. 
 Seacoal-black, 


 Ivory-black. 

' Charcoal-black, 

- Earth of Colen. | 
(BLEW S: ° REDS. 
«Bile Vermilion. 
Indico. Rea- Lead. 
Smalt. Lake. 


Ultramarine. India Red. 
et Ornotto. 


GREENS, 
Verdigreafe, 
Terra vert. 


Verditer, — 


YELLOWS. 
Pink, 


Mafticote. 
 Englith Ober, « 


Orp ment, 
Sprufe Oker. 


Spanith Brown, Burnt Sprufe, Umber. 


Thefe are the chief Colours that are ufed in Paint. 
_ ingin Oyl, the moft part of which are to be grownd 
_ yery fine upon your Stone with a Muller, with 
— Linfeed-Oyl: fome muft be Burnt before they be 
 Grownd, others muft be only temper’d upon the 


* » Pallat, and not srownd at all, 


The Colours to be burnt are thefe : 


Ivory, Sprafe, Oker, and Umber. 
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The Colours that are not to beGrownd atall buc 


we 


only tempered with Oy! uponyour Pallat,are thefes a 
Lamp-bluck, Verditer, Vermilion, Bife, Smale, — 


Mafticore, Orpiment, Ultamarine. 


- All the reft aretobe Grownd upon your Stone ‘ 


with Linfeed-Oy!, only White-Lead, when you 
are to ufe that for Linnen, you mutt erind it with 


Oylof Walnuts, for Linfeed-Oy! will makeit turn | 


yellow. 
Thofe Colours that are to be Burnt, you muft put 


them into a Crueible, fuch as Gold- -(miths melt their 


Silver in, cover the mouth thereof with clay , and 
there let it burn red hot, when it is cold you mutt 
grind i it upon your Stone with Oyl. 


on 
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Pencils , and Stay, 









your Eafeand PaHat, but I think I need nor, 


}1 fhall here défcribe. 


Work upon higher or lower at pleafure; it is 
broader at the bottom than at the top, and on the 





a your Eafell, Straining-frame, Cloth, Pally 


eg * 


[= here defcribe the form and fathion of A 


for he that ever faw a Painter at work , muft 
needs fee thefé two Inftraments , but what chey are 


An Eafell is a frame made of wood, notmuch 
unlike a Ladder, only the fides are flat, and fall of 
tholes on either fide, CO put in two pinns to fet your — 
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‘gz sD be Excellency of, 
_ back-fide thereisa Stay, by the help of which you. 
may fet inthe middle of any room, more upright or 
-floping at pleafure,; when you do not ufeit, you 
may clap it together and fet it behind any door, or 
_ hangitagainft any walloutoftheway, 
_A Pallat isa thin piece of wood, and isneceflary 
- to be about twelve or fourteen inches long, arid nine 
or teninches broad, inform ofan egge,. at the nar- 
-rower end whereof isa hole made alfo ofan oval. 
form, about aninch and a halfin length, and aninch 
broad, this hole is co put in your thumb of your 
Jefe hand, upon which you mult alwayes hold ic 
_ when you are at work, out of the fide of your 
 Pallat neer unto the thumb-hole is cuta notch, by 
_ the fide of which the Pencils which you holdin your 
Jefe hand alfo may come through, by which means 
- youmay take any of them our, or put another in 
at pleafure. Thefe Pallats ought to be very thin | 
and light, efpecially at the broid end, but to- 
ward the thumb-hole fomewhat thick , yet not, 
above half a quarter ofaninch, the beft wood to” 
_ makethem ofisPear-treeor Walnut-tree. 
A Straining-frame is nothing elfe but a frame 
- rhade of wood, co which with nails you muft faften 
your Cloth that you are to paint upon; of thefe 
> Frames you fhould have of feveral fizes, according 
tothe bignefs of your Cloths. — 
By your Cloth I mean Cloth primed, 1 could: 
teach youhow to prime it, but it is a moiling work, 
and befides.it may be bought ready primed cheaper | 
and better than you cando it your felf, Few Painters. 
(though all can doit) prime it themfelves , but buy 
. it ready done. Pencils, 





Leelee 1 DRE Ne Ne Se Eg tea CE Diets CF ORR eR 
f 


Aa! ee Meee Pee Cle PERL MN EPE Oe PR ys see) VA ON eee 
the Pen and Pencil, = 93 


Pencils, what they are] need nottell you, but 
what forts shere are I will, becaufe I fhallhaveocs — 
cafion tocall them forhetimes by their names.in the — 
Difcourfe, following. -There are of all bigneffes, 


from a pinto the bignefs of your finger. 


There are feveral forts , thus called : 
Ducks Quill fitched. Goofe Quill itched. 
Ducks Quill pointed. Goofe Quill pointed. : 
et Brute. . Brifile. 








Swans Quill fitched, ay Briffle Pencils - fome 
Swans Quill pointed. in Quills, others in — 


—-— Briftle. ».. |. Tinn-cafes bigger — 
Hairing , or fevvellinge | than Quills, and — 
__ Pencils, | others in Sucks, 





_ Your Stay or Afol-ftick is nothing elfe but a 
ftick.of Brazeel or fuch like wood that will not eafily — 
‘bend, abont a yard inlength, ac one end,whereof — 
tie a little ball of Cotton hard ina piece of Leather 
about the bignefs ofa Chefnut; this fick when you 
are, at work you mutt hold alfo in your.left hand,. 
and laying the end which hath the leather ball upon 
your cloth or frame, you may reft your right arm: 
upon it.all the while you are at.work. . Thusbeing . 
farnifhed wich all manner of Colours, and other-ne- — 
ceffaries here defcribed, you may begin to practife 
when you pleafe; we will begin with a Face, in. 
which obferve the directions in the following 
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CHAP. LIT 


- How to order your Colours upon your Pallat, and 


_ lion, and as much Lake , temper thefe well together) 
- fay afide by ic felfon your Pallat the greateft quan- 
. the Face, 4 
per chat well with your knife, and being well tem= 


_ Carnation. 3 


bow to temper Shadews for all Complexions, — 


ay Ifpofe your fingle Colours upon your Pal- 
ie, lat in this order, laying them at a conve- 


nient diftance one from another , fo that 


they be not apt to intermix. Firft lay on your 


Vermilion, then Lake, then burnt Oker, India) 
Red, Pink, Umber , Blacks, and Smalt : lay the 
White next to your thumb, becaufe it is oftnefty 


— ufed, for wich it you lighten all your Shadows , next 


to your White lay a {tiff fort of Lake: this done 
your Pallat is furnifhed with the fingle Colours be=" 
longing to a Face, then for the tempering of your 
Shadows toall Complexions, obferve the following: 
Dire@ions, = = ; q 













_ 1, For a Fair Complexion, | 
Take a little White, and twice as much Vermi-| 


upon your Pallat with the flat blade of your knife, 
tity of thisto be ufed for the deepeft Carnation of 

Put more White to that which remains, and tem 
pered lay fome of that afide alfo for your lightet’ 
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To the remainder add yet more White,and tem- 
per it upon your Pallat till you have brought it to 
the lighreft colour of your Face Se 
__ Your Carnations being thus tempered, and or- _ 
derly laid upon your Pallat, prepare your faint Sha- 
dows. For which, x eis A 
Take Smale, and mix it with a little White, which 
may ferve for the Eyes; lay afide the greateft quan- 
tity, and to the reftadd a little Pink, thi$ wel! tem- 
pered and laid by it felf will ferve for the faint’ green- — 
'ifh fhadows in the Face. a? 
Now prepare your deep Shadows, for which — 
take Lake, Pink, and Black, of eacha like quantity, — 
temper all thefe together. | heey 
| If theparties Face you are to draw, or the Pi@ure — 
| you are to copie do require the Shadows to be red- 
ider than what you have tempered, then addalittle — 
jmore Lake, if yellower, add alittle more Pink , if . 
|blewer or grayer, adda little more Black, | 
| This done, your Pallat is prepared with Colours 
ifor any fair Face. , ee 



















2. For amore Brown or Swarthy Complexion, — 


Lay your fingle Colours on your Pallat as before, 
and in like manner temper them , only amongft — 
your White, Lake, and Vermilion,put a fitele quan- 
tity of burnt Oker, to make it lookCfomtewhat * 
awny. A i ee ate pee , 
Amongft your heightnings temperia -Her « yel- 
jow Oker , onely fo much as may\yulttzich the 
Colours; ae at uty 


i * 
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For your very faint and very deep Shadows; 
the fame as before. — “, 


go 3; For a Tawny Complexion. 


‘The general Colours mult be the fame as before, , 

y only the Shadows are different, for you are to pre-. 

pare them,of Umber, and burnt Oker, which fha-. 

~ dow will ftthefe Complexions beft , ifthe fhadow: 
be not Yellow enough, add more Pink co it. 





4. Foran abfolute Black Complexion. 


Your dark Shadows muft be the fame as before, 
‘but for your heightnings, you maft take White, 
-burnt Oker, Lake, and Black, put buca little White 

_ inatfirft, but work it up by degrees, till you conie 
tothe lighteft ofalt, as you did the contrary Co= 
~ fours for a fair Complexion, anes ee 
Here note, that the fingle Colours at fitft laid 
- upon your Pallar being tempered together accord= 
- ing to the former diredions, ferve for fhadows 
forall Complexions. — : 

Thus much concerning the difpofing and ordering 

_, Of your Pencils, and what Pencils you are alwayes 
to have in your hand all che while you’ are painting 
 ~ of a Face. . oi 
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CHAP. IV. 


What Pencils are ufefull for the Painting of 
4 Face, and how to difpofe them. 


Very Peacié mult have a ftick of about nine. 
inches long put into the Quill thereof , the. 
1_/ farther end of which ftick muft be cut to 
@ point. ~ cae 
-_ When you are to begin any Face or other pi- 
cture , lay together two Ducks-quill-fitch-Pencils, 
and two Ducks-quill-pointed-Pencils, alfo two 
Goofe-quill fitched and two pointed , two Briftles 
'boch alike; one Swans-quill ficched, and anorher. | 
pointed, then a larger Pencil than any of thefe, 
which no Quill will hold, and therefore they make 
cafes of Tinn to put them in, you muft have one 
of thefe Fitched, as’ alfo a Brifile of the fame 
bignefs. ? _ 


| Your Pencils being ina readinefs, when you are © 
ito. ufe them, your Pallat being upon your thumb, 
tyou muft take your Pencils in your right hand, and 
jput che ends of their fticks into your left hand,‘ 
ikeeping (when you work) the hairy ends ata di- — 
ftance, one from touching another, left the Colours 
in chemintermingle, | ig oe alle ia : 
- Your Pallat ‘of Colours being. prepared, and | 
iyour Pencils and Molftick alfo in a teadinefs, youare — 
to ufe them asis hereafter caught, < 
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ee How to Paint aFACE in Oyle( olours. 


| "Out Cloth being ready primed, and 
6 {trained upon your Frame, rake a knife, 
\ and with the edge thereof fcrape over 

_ your Cloth, left any knots or the like fhould be up- 
‘onit which | may difryme your Work. 

- Your Cloth being ready, draw forth your Fafell, 

fetting your Frame & Cloth uponit at a convenient 
~ height, fo chat you fitting upona ftool, (level with 
the parcyeyou draw ) may have the face of the 

pi@ture equal, or fomewhat higher than your own, 
- Then fet your Eafell according to your light, which | 
Tet be the fame as I have defcribed in Limning, 
- namely, a Northerly light, free from fhade of trees” 
or houfes, but let it comeinon your left hand , and | 
fo caft the light cowards the right hand. 
All things being now ina readinefs, let the party. 
- you are to draw fit before youin the Pofture he in-- 
tends to be painted , about two yards. diftant from 
ou. 

Then with a piece if Chalk pointed, draw thal ' 
proportion of the Face upon the Cloth, with the 
place of the Eyes, Nofe, Mouth, Ears, Hair , and. 
whatfoever the pofture affordeth the Eye ; here is. 
no curiofity in this; only fee that you rebaicoel 
‘decorum, if you mifsa good deal, the Colours will 
aoe all to Fights, but! fappofe you know.already _ 
p whether 
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whether the defign will make a Face proportionable i 


to the parties, And foofthatno more. 


Your Defign being drawn in Chalk , take one of 


your Swans-quill-pointed-Pencils, and fome of your — 


lighteft Colour, and begin with the lighteft partsin 


the Face, as the heightning of the Forehead,the No/e, 


and the Cheek-bone of the lighteft fide: when you 


have done thelighteft parts, do the mean parts next; _ 
that is, thofe parts not altogether fo light as the © 
other , as the Cheek-bone of the fore-fhortning or. 
dark fide, the Chin, and over the upper Lip; and fo — 
proceed gradually till you cometo the Reddeft parts — 


of all. 3 ee | 
Then fay your faint Greenith fhadows in conve- 


nient places, and where you fee caufe to moderate _ 
harder fhadows , but you mufthaveacare youpat — 


not Green fhadows where Red are required. 


Thus all your faint or light beginnings being put 


in, take one of your Goofe-quill-pointed-Pencils, — 
or one of your Ducks-quill-fitched; and begin at the — 
Eyes to fhadow with Lake, becaufe you may eafily _ 


overcome it if it fhould chance to be wrong: I do 
not mean you fhould go all over the face with Lake, 


but trace out thefe parts of theFace therewitb,as the © 


Eyes, Nofe, Atouth, Compafs of the Ear, &c. This . 


tricking or tracing out of thefe parts with Lake is 
to be done before youlay on any Colour, wiping it 


lightly over with a. linnen. rag, to prevent the over= 


‘coming of the other Colours, 


Having thus put inall your Colours both light ” | 
and dark, take a great Fitch-pencil, either that in — 


the plate, or that inthe flick, and fweeten the Co- 


G 4 fours 
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fours therewith, by {weetning, is meant the going 
over thefe feveral Shadows thus laid witha clean 
foft Pencil, which with orderly handling will drive 
and incermix the Colours one into.another, that 
they will appear: as ifthey wereall laid on at once, 
and norat feveral times. if this great-fitch’d Pen- - 
_cilbe too big, you may ufealeffer; but nore , that 
the bigger Pencils'you ufe, the {weeter and better 
‘your -Work will lie, and itis as eafie to handle 
_agreat Pencil asa little one, if you ufe your felf 
a hes a Rear a ees ue yo Hh Seb 
, At your Second fitting (for this is enough at 
Once) begin again with your clean Pencils of fuch 
bignefs as the piece you are to work upon does re- 
quire: Then the party fitting in the fame pofi- 
yon, and at the fame diftance as before , the light. 
alfo being.the fame, Obferve well theparty , and 
~ fee what' defects: you find in the Work at your 
firt Grcting, and amend them, then heighten or: 
deepen your. Shadows according as you feex oc~ 
PANO in yh edad, | yee | of 
_, This done, take a Goofe-quill Briftle and put 
in the Hair about the Face, .and rub inthe greater: 
Hair withthe greater Briftle , and-heighten ic up 
~ with your-Goofe-quill Pencil. he 


* 
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CHAP. VI. 


Of Garments of feveral colours » and of shit 
, proper Colouring. 


eae ee Pe te a i 


HE next thing I fhall fheak of, fhall beof 
: Drapery ot Garments, and the true‘and — 
proper manner of Colouring of them, — 


And 


1. Fora Red Garment. 


For a light-red Cusraant | firft dead-colour ic 
with Vermilion, and when’ you would finifh: ic, 


glaze it over with Lake , and heighten it with : 


ite: 
For a Scarlet. 


If you will have your Garment Scarlet, Vermi- 
fion it felf muft be the lighteft , and it mutt be deep- a 


si wich Lake or Judia Red. 
For a Crimfon Velvet. 
ea Vermilion, burnt Oker, or India Red, fae 


the dead colour, , Blaze i it with Lake, and touch it be 


ae Vermilion, 
| A fad Red, 


"Indian Red heightned with White. 


Note, that all your deepnings fhould or ought 7 
to be: deepned with es ras ars Lake, tem- — 


ee on 
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. 2. For Green Garments. 





+ The beft Green for holding is Bife and Pink, 

heighten it with Mafticote, and deepen it with In- 
ico and Pink. 

ti For Green Velvet. 

Lay the dead colour of White with a little Lamp- 
black, glaze it with Verdigreafe, deepenit with In- 

dico an Pink, and heightenit with Pink and White. 


dey Se For Blew Garments. 


Take Indico and White ,) firft lay the White in 
its due places , and then your mean colour , namely 
Indico and White mixed in their due places, then 
-deepenit with Indico only, and when it is dry glaze — 
‘ig with Ulcamarine , which will never fade, you 
‘may glaze it with Smalt or Bife, but Smale will © 
turn Black , and Bife will carn Green. 4 

- Bur if you will have a.Blew Garment without 
glazing , lay the ground as before, with Indico — 
and White; heighten and deepen it with the fame — 
Colours. ae ee 


4. For Yellow Garments. 


- Fora Yellow Garment, Matticote, yellow Oker, — 
and Umber, lay the dead colour of Mafticote and — 

White in the lighteft places, Oker and‘Whiteinthe — 

“mean places, and Umber in the darkeft places; _ 
_whenitisdryglazeitwith Pink, = 
Jf you would not glaze it, ufe only Mafticote — 
i heightned — 


a 


\ 
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heightned with White; and deepned in the mean — 
fhadows with Oker , and in the deep thadows * 
with Umber. ' 4 






; 


sg, For Black Garments. ok 

Let the dead colour be Lamp-black, and fome 
Verdigreafe ; when that is dry, go over it wich — 
Ivory-black and Verdigreafe , before you go over ‘ 
it i fecond time een it with White. i 


6. For sole Garments. _ 
we 


oy! Smale , tempered with Lake ‘and White. “ 
Lead, heighten i it with W hite-Lead. oe ol 


» 7. Orange Colour. 


Red-Lead and Lake, lay the lighteft parts of all 
with Red-Lead and White , the mean parts with 
Red-Lead alone, the deeper parts with Lake, if — ” 
require heighten it with White. : 


_ 


% ‘Hair Colour. ae ial ; 


Umber aud White forthe ground, Umber and 
Black for the deeper fhadows, Umber and Englife 
Oker for mean fhadows, for heightaing We with 
alittle £ ee Oker. | ‘’ 


) 
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To temper Colours for feveral accafions i0nS 


nr Landskip, variety of Colours are es 
will therefore begin with thofe Ark. 


. Colours for the Skie. 

For the Aiery skie that feems a great way off, 
_ take Oy!-Smalt or Bife, and temper it with Linfeed- 
—Oyl, tor a Red sky ufe Lake and White, and for 
-Sun-beams or Yellow clouds appe:ring at Sun-rifing 
_ or fetting, ufe Mafticote and White, for Clouds in 
_a ftorm, or for a Night-sky ufe Indico deepned with 
“Blick, and heightned with W hite, 


s Colours for Trees. | 


For fome ufe Lake, Umber, and White; for 

: bac: Charcoal and White , for others Umber, 
- Bl'ck, and White, with fome Green, you may add 
_ Lake, and fometimes Vermilion among your other 
Ee Pours. 

! Of feveral Greens in Landskip. 


Fora light Green ufe Pink and Mafticote beight- | 
ned. with White. 
For a fad Green, Indico and Pink heightned 
P with Matfticote. ’ 
| You may make Greens of any desieg what- 
‘ at 
_ In Painting of Landskip I hail fay nothing ane 
chat 


ee 
. x 


the Penand Peacil. — ios” 


thar which I have already faid inthe Sixth Chap. 





’ 


. ter of the Book of Limning being fufficient. 





~ 





| Things mect to be known. 


Y L-Colours if they be not ufed prefently, will 

have a skin grow over them, and in time will | 

quite dry up; wherefore if you have any quantity 

of Colours grownd , to keep them from skinning or 
drying, fet them in a veffel of fair water, three or 

four inches under water, and they will noc skin Y 
nor dry. ) at ay 

_ If your Grinding-ftone be foul, grind Curriers. 

fhavings upon it, afterwards crumbs of bread, and 









= 


itwillfetch offthe filth = ca 
_ If your Pencils be foul, dip the ends of them in 
Oy! of Turpentine, and {queeze them between your 
fingers, weigh te a 
*. When you work in Oyl, let a little pot of Oyt 
ftand by you, into whieh dip your Pencil, and ftreak 
it by the fide of the pot, and the Colour will £0 out 
that ts withinit, and you may ufeic with another 
Colour, roy . ae 
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baton to Cleanfe any Old Painting , fo as to preferve 
the Colours, with cautions to thofe that through 
ignorance have in fread of Cleanfing, quite Defaced 
er irrecoverably loft the Beauty of good c colours in an 
Old per of Painting. : 








To Cleanfe any old Picture in Oy. 


Tt your pureft white Wood-afhes you can 

get, and fift them very well in a fine lawn 
- fieve, or elfe fome Smalt, which is as fome call it 
- Powder-blew , and with a fine Spunge and fair 
water wath the Pi@ure you intend gently over, 
- but be fure you havea great care of the Shadows ; 
for by the ignorance of many perfons many good 
- Pidure hath been abufed; buc having carefully 

_ wath’dit, as before mentioned, take fome of thefe 

-'Vernithes, of which there be feveral, but fome are 

- more prejudicial than others, therefore choofe thofe 

which may upon occafion be wath’d off again. 

_ As Gum-water purely ftrain’d, or pure Size- 
| gelly, or the whites of Eggs well beaten ; all thefe 
willwafhof,  - x 

: -. Your common Vernifh will vernifh over any | 
dark part of a Picture. 

__Butyour diftill’d Vernifh is che beft ofall, this _ 
ol not wafh off. 

 Bucobferve, chat ee you have wafh’d the Pi- - 

tN cure, — 






Si ear i 





Gure, you muft dry it very well with acleancloth 
very drybeforeyouvernifhit, 8 8 
Divers there be which have pretended to be well . 
skill’d or knowing in the Cleanfing of Pi@tures, and 
skill ia Painting, and have undertaken the fpoyling | 
of things they have been unworthy to underftand ,_ 
as withSope, or Afhes, and a Brufh, and divers 
other inventions, by their ignorance to deface and 
{poyl thofe things which otherwife might have been 
worth great value , and in ftead of hindering the 
Painter of his employment, have indeed created — 





them new work. ; i 
| : 
O8 | 
| a * : 8 
ay 
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i WASHING or COLOURING 
; | OF ig we 
~ Maps, and Printed Piures. 






pone & . 
_ The Fifth Book. 
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FN O Wath Maps or Printed Pittures is 
Pi, nothing elfe but ro fet them out in their 
proper Colours , which to perform well: 


_isaveryfinething. I have feena Printed Pidure 

printed upon fine Parchment, only wafhed with 
- Water-colours, which could hardly be diftinguifhed 
_ froma Limned piece, and there are many now in 
_ England very excellentatit. If any ingenious fpi- 
rit that delights in Pi@ure, and hath not time or 
Opportunity to ftudy to be a proficient in Painting 
_ in Oyl or Limning, I would advife him to practife : 

this, which is very delightfull. and quickly attained ;, 
the manner of performing of it I fhall here in this) 
Book teach.+ | 
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| Whit things are nec {sary tobe alwayes ready for 
 Wajfhine of Maps or Pictures. ; 


SECT. t. Of Colomrs for rapping. 


§ ERE note , that all the Colours thae : 
are mentioned in the Second Chapter of 
. the Third Book concerning Limmiug in — 


Water-Colonrs, ate all to beufed in Wafhing or — 
Colouring of Pictures , wherefore provide your felf 
of thofe Colours, grind them, wath them, and — 
{teep and temper them: according as you are die - 
rected in that Second Chapter; I fay, you muft — 
have all tliefe Colours in a readinefs , and for Co- _ 
louring of Prists fome.other Colours, namely thefe — 
that follow, which how to order I: will anon 
fhew you.. | | ‘ 
Colours to be ufed in wafting, which ave not 
ufed in Limuing. | 


BLACKS. REDS. BLEWS. 


rt : 


Printers Black, Vermilion, Verditure, 
OF pIsI943 Sob Roffet! 2. OvN <Detmos. 
‘Franckford-Black) Flory. 
-» tobe had of the DAI0d gb aii Sin aie 
Plate-Printers, Mine es pak 
Boos oye 











YELLOWS. Gumbooge, Yellow-berries, Orpiment. 
ar Alfo thefe ; ee. 
 Brazeel and Log-Wwood grownd, and Turn/oil. 
 ©Ff thefe Colours above’ mentioned , . Printers 
Black , Vermilion, Roffet, Verditure , and Orpi- 
ment are to be Grownd as is taught in thefecond — 
Section of the fecond Chapter of the third Book, 
‘page 70. and therefore, I fay, Grind them as you — 
are there taught, | | 
- Now for the other Colours above mentioned, 
they are to be ordered feveral wayes, as followeth, 
MO eye i | 

t. Of Litmos, how toorder it. 


Take fine Litmos and cut it in fmall pieces, then | 
lay it in fteep the {pace of twenty four hours at 
leaft, in a weak. Water of Gum-Lake, [ The ma- 
king of Gum-Lake Water ws taught before inthe first 
Chapter of the third Book, pag. 66. | it will be a 
pure Blew Water, good to Wath withall. 


2. Of Flory Blew. 


_ Take Flory Blew and grind it with the white of 
_ an Egg, [ beat the white of the Egg with a fpoon in 
a Porenger tillit become a clear Water. 

Flory thus grownd, if you, add thereto. a little 
Roffet, it maketh alight Violet-colour, 
_ If you mix with it both Red and White Lead, it. 
- makech a Crane-Feather-colour. 


yt iat? 
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fair Green. | | 
3. Of Gum-booge. 


1b) Rew and Pesci, it te 


; 
; 
1 


_ It, and Pink, Mafticote, or Gum-booge make a _ 


Take Gum-booge and diffolve it in fair {pring- 
water, and it maketh a moft beautifull and cranf= _ 


parent Yellow, ee 


4. Of Tellory- Berries, 


| Take Yelow-Berries, bruife them alittle, and let 


them fteep in Allum-water all night, in the morning 
you will havea very fair Yellow to Wafh withall. 


5. of Turnfoil. 


Tsrafoil is made of pieces of Lihnen cloth dyed of 


a kind of Violet- colour. 
. Take a difh and put fome fharp Vinegar therein, 
together with your Turnfoil , chen fet the dith over 
a gentle fire in a chafingdith till the Vinegar boyl 
and be coloured , then take out the Turnfoil and 
{queeze it into the Vinegar , to which put a little 
Gum- Arabick to diffolve ; it isan excellent good 
liquor to fhadow upon any Carnation or Yellow. _ 








1 
| 









! as Bas pee 
- Take Brazeel grow y 
offmall Beer, and 4s much Vinegar, fet them ina 


a pood while, then put cherein fome fine powder of 





pan upon a foft fire, and there let it boyl gently — 


200. a Alb 


wnd, to which puta quantity 


é 
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y Alum to raife the Colour, as alfo fome Gum- 
| Ardbick to bind it, boy! it fo long till ic tafte 
-ftrong on the tongue , it maketh a vety trankpa- 
rent ae 


| 7. Of Pes) 
“if you boyl Log-wood grownd in all refpeds as 


_-you did your Brazeel, it will make a very fair tranf- 


pee peat colour. 





SEC T. Ii. Of other seoeffaries. 


1, Of Alopdips | how to make it. 


| Ts 4 quarter of a pint of Allum, beat it to 


wder, and boyl it in a quart offair Water 


i: cillit be se diffolved. 


With this Water wet over your Pictures that 


xg rintend tocolour, for it will keep the Colour 


2 


 finking into the Paper, and it willadd.a laftre 
igs the Colours, and make them fhew fairer , and 
it will make them continue longer withour fading : 


you mut let the Paper dry of it felf after you have 


wetted it, before you lay onthere Colours, or be- 


_ fore you wet it again, for fome Paper will need 


wetting four or five times, 
But if you intend to Varnith your Pitures after 


_ you have Coloured them, you matt firft Sizethem, 
- tharis, rub chem over with white Starch new made. 


4 with a  Bouth very fine, in ftead of doing them with 


¥ 


Allum- ( 
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Allum-water, be fare you fize it all over, or elfe 
the Varnifh will fink through ; if your Varnifh be 
too thick, put into it fo much Turpentine-oy! as will 
make it thinner, See a oe we 


2. How tomake Size. 


Take fome Glew, and let it fteepall night in wa- 
ter to make it che readier to mele in the morning, 
then fet it ona coal of fire to melt, to try whether 
it be neither too ftiff nor roo weak, for the meaneft 
is belt; take a {poonfull thereof and fec it in the | 
air to cool, or filla Muffel-fhell of ir, and fet it 
{wim in cold water to cool the fooner , if it be too | 
fiff, whenic is cold pur more water to it, if too 
weak, then put more Glew toict; and when you ufe 
it make it luke-warm, fal : 

This is to wet your Cloths in, if yonintend to — 
pafte your Maps or Pictures upon Cloth, you 
may ufe white Starch to wet your fheet , and wring — 
it out and {train it upon a frame, or nailit wpona 
wall or board, fo pafte your Maps or Pi€tures 
thereon, | ae 


3. How to temper Gold to Write with a Pen — 

\ or Pencit, : Sm 
Take the fweepings of leaf-Gold, fuch as Book- 
binders {weep off their Books, or leafe-Gold it felt, 
and with ftiff Gum-water, with a precty deal 
of white Sale, grind them very well together, — 
and put it into a glafs, and put a quantity of fair 
water as will fufficiently cover it, to make the ftiff. 
a Ho water’. 
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WwW Masse iliclve, that -fothe Gold may fettle t to the 
‘bottom, and let it ftand four or five dayes, then 
: ur away the water and put clean water to it apain, 
ify you find the Gold dirty, refrefhit again the third 
time, then pour it away and take clean water again, 
and a little Salt-Armoniack and great Salt, and 
puc itina gally-pot, and ftopic very clofe, and let 
ir ftand a week , then takeit out. and put it into a 
“apiece of fheeps. skin when the grainis taken off, 
‘tie itup clofe, and hang it up that the Salt may fret 
from it, then take che Gold and temper it with the 
white of an Egg or Gum- “water ; fo ufe it with 
Pen or Pencil. 


4. Of Pencils, 


Provide Pexcils of all forts, both pointed and 
fitch; alarge Brufh to:pafte your Mapsupon € loth: 
withall , another co Wet your Paper with Allum- 
water ; a third to Starch Le face of your Picture 
withall before. von colour it, and a fourth Brufh 
to Vatnith withal, 
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of other Colours for Wafhing, both ‘Simple ‘ 
me and Compounded, = == 


I. How to make a Green colour of Copper-plates. “a 


Ake any fhreds of Copper and put diftilled - 
Rt _ Vinegar to them , fet chem in a warm 
, - place until the Vinegar become Blew, 
then pour out that Vinegar into another pot well. 
leaded, and pour more Vinegar upon the Copper, 
letting chat ftand untilit be of a Blew colour, then 
pour it into the former liquor, this you may do- 
Jo often until you have liquor enough, then let the — 
liquor ftand in the funor upona flow fire till it be. 
thick enough, and it will be a good Green. 


| : yee 
2. To make aGreen another way. 


The beft is Cedar-green, but thatisdear, there- 
fore you may take green Bife and {teep it in Vi- | 
negar, then {train it through a linnen rag, then grind 
‘jt well with fair water , and put to ita little Honey, 
and letit be well dryed, and when you ufe it mix 
it witha little Gum-water. er 


3. Another Greex. 


Take the juyce of Rew, anda little Verdigreafe, 
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nda little Saffron, and grind chem well together, 
and ufe it wich a little Gum-water. | 





4. For ij ight Greens. 


_ Sap-greens, Flower de. Bife, or Tawny-green, 
_thefe need no grinding, only fteep’d in fair water, 
Perditer and Ceru/s mixt with a little Copper-green, 
makes a good light colour, — | | 


5. To fradow G reens. 
_ Indico and Yellow-berries will do very well. 


TNS Greens for Landskips and Rocks. 


_ fiicote, Smale, or Indico, or Ceruf, Daa 
Blew Verditer mixt with a few Yellow-berries, 
_ make another Green, 


a f a 
s 


n Temper your Green with white Pink, Bife, Ma- 


ne 7. i make a Blew. 


_ There. is Venice-Ultamarine, but this is very 
dear ; there are Bifes of feveral forts ; deeper or 
paler; thereis Smale and Verditer ; grind any of 

_thefe with Gum-water. | a $4) baw 


8. Of foadowing Blews, 


: ‘There is Indico , Litmos, or Flory , take any of ‘ 
thefe, they need no grinding, fteep them in the 
as Nr ee ee fees 


UPB | 
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lees of Sope-afhes, when youufe chem put Gum. 
water to them with difcretion”- . : 


pm 


9. Tomake a a | 
_ Take Ceruls, Red-Lead, Exglifv-Oker, and Pink, — 
10. Spanifh Brown, pda ae 


Its. a dirty colour, yet of great ufe if you, buen it 
ullitbe red hot ; but if you would colour any hare, — 
horfe, or dog, or the like; you muft not burnit, | 

but to fhadow Vermilion, orto lay upon any dark 
ground behind a Picture, or to fhadow Berries . 
in the darkeft places, or to colour any wooden 
Polte, Wainfcot, bodies of Trees, or any thing elfe 
of Wood, or any dark ground on a Picture, 


11. Howto make an Orange-colour. 


4 Red-Lead is the neareft to an Orange, puta few 
‘Yellow-berries into it, makesa good Orange. 


12. A Flefe-colour. a 


Take of White and a little Lake, and fome Red- 
Lead mixed, you may make ic light orred as you 
pleafe, by adding more orlefs Whiteinfhadowing — 
the Cheeks. and other places, if you would have a. _ 
{warthy. complexion, and to diftinguifh the Mans 
fleth fromthe Womans, mingle alitrle yellow Oker _ 
among your flefh, ie Gla alae Be 
: 13. Gos 
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Bets i 13. Colours for the Skie. 


_ Light Mafticote , or Yellow-berries, and White 
for the loweft and lighteft places. red Poffet, White 
_ for the next degree; blew Bife and White for the 

other; and blew Bife forthe higheft, for want of 
Bife nfe Verditer , thefe muft be worked together , 
you muft not receive any fharpnefs in the edge of 
your Colour, and they muft be fo laid on, that you 
- cannot perceive where you firft began to lay them, 
‘you muft fo drown them one in another. 


14. To make colours for Precious ftones. 


— Werdigreafe with Varnifh makes an Emerald, 
and with Florence Lake it makesa Ruby, and with. 
Ultramarine it makes a Saphire. * 


1§. Colours for Landskips. 


For the faddeft Hills ufe burnt Umber , for the 
fighteft places put fome Yellow to the burnt Um- 
ber; and for the other Hills lay Copper-green 
thickned on the fire, or in the Sun, for the next 
Hills further off, mix fome Yellow-berries with 
Copper-green, and let the fourth part be done with 
green Verditer, and the furthelt , fainteft places 
_ with blew Bife, and for want of that, with blew 
 Verditer mingled with White for the lighteft places, 
and fhadowed with blew Verditer in the fhadows 
- indifferent thick, the Highwayes do with Red- 
a ee Lead 


\ 
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Lead and White, and for variety ufe yellow Oker, 


“3 
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and fhadow ic wich burnt imber, and you may ufe — 
it for fandy Rocks and Hills, the Rocks you may — 
do with feveral colours, in fome places Black and — 
White, in other places with Red-Lead and White, _ 


and fome with Blew and White, and other colours, 


fuch as you judge are convenient , and do moft re« 


femble Rocks, and let them be pleafant colours, 
‘the Water mutt be black Verditer and White, fha- 
dowed with green and with blew Verditer , when 
the Banks caft a green fhadow upon the Water, 


and when the Water is dark inthe fhadows, then © 


fhadow it wich a little Indico and Green thickned, 
and fome blew Verditer. pe ni 


v 


16. Colours for Buildings. 


When youcolour Buildings, do it withas much — 


variety of pleafant colours as poffible can beimagi- — 
ned, yet not without reafon, and lec difcretion rule 


you in mixing your Colours; in colouring of Build- 


ings you may ufe fometimes White and Black for — 
the Wall, Conduits, or ocher things, for Brick- — 
houfes and others you may ufe Red-Lead and © 
White; when many Houfes ftand together, colour 

them with various colours as you can; about: — 
Buildings ufe fometimes Umber and White , and. 
fometimes Lake and White, or Red-Lead- and: | 


White for variety. _ - 


17. How | 


i a ; The Excellency of 





ai 17, ‘ine to Shadow every colour im Garments, 
4 Q Nae: Cee 


"Fake this Rule, that every. Colour is made.to fha- 
dow itfelf, or if you mingle it with White for the 
ay and {6 fhadow it with the fame colour un- 

c PF pneies with White, elfe take off the thianeft of 
_ the colour forthe light, and fo fhadow it with the 
_ thickeft bottom of the colour ; if you will have your 
- fhadow of a darker colour, then the colour it felf 
: as to fhadow a 4 places. 


. i 
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General Rules tobe obferved, 


3.0% Ap-green is only ufed to fhadow other 
aq, Greens, and not'to be laid for a ground 
y in any Garment. 

2. Lake mult not be fhadowed with any colour, 
Mor itis a dark Red, but for variety you may fha- 
aoe ic fometimes with Bife , or blew Verditer, 
whieh will make it fhew like changeable Taffata. 

3» Blew Verditer isfhadowed with thin Indico, - 
ea .4. Blew Bile i is fhadowed with Indico in the 

- darket colours; Yellow-berries, the natural fha- 
: dow forit is Umber , but for beauties fakeit is fel. 
“Sdome-fliadowed with Umber, but with Red-Lead, 
the et pours with Spanife Brown. and: for. 

, | " varieties. 
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varieties fake its fhadowed with Copper-green thick 
and wich blew Bife or blew Verditer. ! 


What Colours fets off beft together. 


1, Whites are very ufefullin all colours, and fers 


‘off Black and Blew very well; but Blacks are not 


much ufed, but upon neceflary occafions in fore 
things, as your judgement fhall dire@ you. 

2. Reds fets off well with Yellows, 

3. Yellows fets off well with Reds, fad Blews,. 
Greens; Browns, Purples, 

Ae Blews fets off well with Reds, Yéllows, Whites, 


- Browns, and Blacks, but Blews fet not off well with 


Greens and Purples, 
5. But Greens fets off well with Purples and 
Reds, 





SECT. II. Direétions for the Mixing fe 


your Colours, 


T? mix any Colour, be carefull that you make! 
it not too fad when you mix your Colours be — 
carefull you put not your Pencils out ofone Colour — 
into another, for it will fpoil and dirty your other 
Colours, except you wath your Penciis clean. 

When you mix any Colours ftir them well about 
the water, being well coloured pour it out into a. 


‘Shell, and flir the ret of the Colours and oe 


them together; pour out che Colour firft , that you — 
may the better know what quantity of the fader 
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